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A pril 1945- India was still tinder 
British rulc^ A dance araji^ctram 
was in progress on Tamil New Year's 
day in Mylaport; Madras. Bbaratanatyam 
was then ^ning new gromyd and there 
was a good crowd. 

After performing various traditional 
items, the two girls making the debut 
danced to the song Adummep^lu padu- 
vome, a patriodc song by Subrahmania 
Bharati. It was an inmie^te sensatian. 
Whik the line 'Sangti kondu veiri 
uduvome' —we shall proclaim victory 
blowing the conch—was being sung in 
the background, in the taga Mainl, the 
girls moved id the front of the stage and, 
arching backwards, they portrayed 
through gestures the blowing of the vic¬ 
tory conch. The audience was thriUed 
beyond words. 


was chosen by Kalki R Krishnamuithi, 
Anandhi^s father. The music for the song 
was composed by S.V. Venkatmenan. 
The song was sung by IB.S. Subbu- 
lakshmi. The dance was choreographed 
by Vazhuvoor Ramiah PiiLlaj, who also 
wielded the cymbab. 

[f he hadn't already. Ramkh Pillai 
must have realized that, in a combination 
of new dances based on fresh themes and 
Tamil songs and dancers drawn from 
reputable families, he had a foolproof 
formula for success. What the girls did 
on this occasion, in a sense, was al-so to 
blow the victory conch for their guru 
Ramtah Pillai. 

The critics were full of praise for 
Ramiah Pillai^s achievement. One of 
thenik Krishna [yer^ who had toiled 
hard from the mid-20's to save classical 
dance from being killed and wbo had 
significantly contributed to its revivals 
wrote: 

“Their [Anandhi^Radha^sJ exposition 
of Bharati's song Adu^'ome pailu padu- 
vome in duel was so vivacious and 
inspiring that it carried the audience off 
their feet, especially when they showed 
the gesture of blowing the couch of vic¬ 
tory and freedom,. *. Tlic reason for the 
excellence of the girls' natya is to be 
sought not merely in their innate apti> 
tude and talents but in the genius of the 
nattuvanar who trained them. It speaks 
volumes to the credit of Mr Ramiah Pil- 
lai of Vazhuvoor^ the cattuvanar who 
has given his best to the giib and com¬ 
bined In them predston in rhythm and 
variety and artistry in adavu jaii patterns 
and grace and refinement at every step." 

Rasikamani Chidambaianatha Muda> 
liar wrote in Kafki: 

"f am all praise for Natyacharya Vaz¬ 
huvoor Ramtah Pillai's knack in gauging 
tb; children's mentality and potential 
and in irxstilUng m them, with gentleness 
and encouragement, the nuances of the 
art. Ramiah Ptllai has introduced a new 
genre in the world of dance. He has cho¬ 
reographed exquisitely the Bharathiyar 
^ng Adummir paiiu padui>ome, inooduc- 
ing jati'S^ adavu-s and abhinaya."' 

Editor Srinivasa Rao wrote in 
iVamdar: 

“ft looks as though [Ramiah Pillai] 
has decided to continue canvassing the 
elite and win laurels for him!;eEf. When t 
saw him al MyliapOTe the other day, 
seated on stage; he seemed to be as full 
of happiness as his mouth was with 


tobacco. It appeared as though he was 
planning to leach hereafter only such of 
those students who would bring him 
such wide publicity. Ramiah Pillai, you 
have certainly earned a name I Smart 
you am indeed!" 

Rao^s observation was most astute. In 
those days girls belonging to the ebte 
families of Madras wanted to leam Bha- 
caimaiyam from Ramtah Filial, or rather 
their mothers wanted them to do so. 
Using this to his advantage; very soon 
Ramiah Pillai established himself futnly 
in the ait world. Hemamalinj, daughter 
of the senior police officer C-K. 
Vijayaragbavan : Hema. daughter of 
C-A. Ramakrishnan I.C.S. ; Vijaya, 
daughter of Ramakrishnan^s brother 
C.A. Subramamam ; Sarala^ daughter of 
T.S. Doraiswamy of the TVS family; 
Vyjayanlimala, daughter of Vasundara 
Devithese were some who leamt 
dance from Ramiah Pillai at this time. 
The cars belonging to their families 
would wait for hours outside his home. 
What the satyagrahis of the freedtan 
struggle later achieved, Ramiah Pillai 
attained without any sacrifice on his part. 
He rode in cars with a police escort. 
The police van would pick him up bii 4 
also drop him back after his tuition to 
Hemamalmi Vijayaraghavan. Even if be 
was late for his dasses of his other disci¬ 
ples, he would always be on time for her 
classes^ although she did not—obviotisiy 
could not — perform the dances he had 
choreographed using patriotic songs, like 
Aduvome. 

Even before these dance aspirants 
became his disciples however, Ramiah 
Pillai already had a star student in Baby 
Kamala. In the early 1940^s, she was a 
rising siar. She had initially leamt Bhaia- 
tanatyam under Mu thukumara Pillai and 
made her debut in 1939 when she was 
but six years old. She had also learnt 
Kathak from Lacchu Mahoiaj. She had 
danced in the film Ram Rajya, She was 
a twinkling little star already. And it was 
she who put Ramiah Pillai on the road 
10 fame and fortune, by becoming his 
disciple und dnneing all over India under 
his baton. By the mtd-40's, the Vazhu- 
voor cult was wcU-esiabtishcd and 
Ramiah Pillai had eclipsed niany an old- 
time guru in popularity. 

But it was iTLOi as though Ramiah Pillai 
himself brought little to the winning 
ticket. He brought to bear on his endt^- 
vours as a choreographer and teacher a 
great family heriuige, an aptitude and a 


The debuiantes that evening were 
Anandhi and Radha. The particular song 

Ramiah Pllbit wu bom In E’KTthihitn ijind 
(m 24 Hhscvitibw 191 & In Vazhu- 
VGor. He tost hi.ii father whpn he wjm quite 
ynuuft -lU^ wMs by hl& mairmul 

Linclp, known u Manicki hfattuvAiiar^ 
wlih wliom hu stayed in Mayavaroin (now 
known M>ljctulurai* tor wcue ynra. He 
moved to Madr^ in t9^, msinlv lo tmin 
iicirewei lo daitee \a film.s but he started 
iralnin)^ BhuritansUynm duncerv for the danof i 
IhrQire iImil 

I'wo frum nnw he wiU be L'ompfptinft 

>9411^ uf is ftaiiuvanar and 

chdrrognipher in iMiUra.v where his son Vai;- 
huviior R, Samnij riow previUev uver fhe 
V'[uhu\norar Clas^vlcdl BhdmLiruilya Art Cen-^ 
Ire eMahtished by ihe marsirn. 

Ramiah Pillai has traidied all over India 
ctindiifihniE reriUK uf his whu 

include many w|u> hui^e \,Kvn profrtitmriU in 
ihe field tor rruny V-etm. 

The Bhanithi Sunitoui fecoptnized Ramiah 
! P-illai's puUioli^m in rhnrMiijraphimsi jrd 
I senltn}!; m ihe dance vEa^ such fnTdinn 
Minj;^ of hrahituiidu IlharalE su .-luJaiiLimr 
I pniiu when the poefs work had 

been prcwcTibcd by Ihe ftniis^i. It prescnlcd 
bim wiih a merit neHirhc^iTe iind a ^Lt^er 
^hield, 

Olhrr hr^nourv receivetl hy Hiimtuh Pdlai 
include ihe tiile of 'Nui;» Kabi KfsuH' i l4aN;i 
:jnd I he Saneeet Satat Vkadi'mi’’^ award 
{t^Mil and rhe lillc of 'luai Perjri|m^* con¬ 
ferred in 1961 by ih^ Tamil ]%ai Sun^am of 
! Madras, He alui received Ihe Feesident“fi 
award of 'Padirrm Sri'. 

Ramiah PilluE ha*i, vtrrv I'd on. Ibc cummillec^ 
of bolh the cenlniJ Sjti[;;4m?I Salak .tkadenu 
and rhe lumil Sudu E^al Isaj \aiuka .Vtann 
ram. He wav active in ihe laltcr e^cr^ rrnm ihc 
lime ii wb"^ kouwn av |ht^ Sianueetp Nataka 
San^am :^nd Itkt xOme ^ears eU a.v its \ ke 
Pre\iiJcn|, J|c recciMd ihe lifle nf 

Kala ^>ikhamani from it. 








wtlliogdess to undertake leseirch, aa 
10 adapt and innovate, a deep 
commiitncnt, great diligencii, sVfiiM 
disci pi iae. and a sense of humilitj^ mixed 
with piei}). 


The family hcniage apparently goes 
back several ccniuiies. “The Vazhuvoor 
tradition has a hoary past," says Ramiah 
Pillai. We remember reading an article 
in which there is mention of ihe exist¬ 
ence of copper plates atte: '* 
Vazhuvoor faRiily's promir 
dance field. When wc ask him about it, 
he recalls that the late T.N. Ramaebano 
dran, of the Atchaelogicd Depanment, 
once told him : ''Von must see the stone 
inscriptions in the Vazfauvoor temple,'’ 
The stoo' behind the reported copper 
plates and stone inscriptions is this. One 
of Ramiah Pillai's ancestors bad taught 
dance to Princess Kuntavi of the royal 
family. In appreciation, the king bad 
offered to gift some acres of land to him. 
Even though this gesture was in ooofor- 
mity with the practice in those times, the 
guru had respectfully declined the offer, 
fearing that, if he did accept it, his 
family's progress in the arts hdd would 
be affeaed. He had therefore requested 
that the royal patron instead gift the land 
to the temple of Gnanasabhesa in Vazhu- 
voor. The king had complied. 

Narrating this story in ihe 1961-62 


Atm AiianM'/t^Aka /fetfat 

'malar' of the Tamil Isai Sangam of 
Madras, Professor P. Sambaaidortbi bad 
also stated that stone inscriptions relating 
to this event could be found in the 
Vazhuvoor temple. 

Wc find later that, although there are 
some sculptures in the Vazhavoor temple 
which are said to depict this ancestor 
teaching dance to Kuntavi, neither a 


stone tnscriplion attesting to the tuition 
nor the copper plates can be locrated, 
Qut, as we talk to Ramiah PiUai about 
his ancestors, we feel the vibrations of a 
great paranipaia or tradition handed 
down from one generation to the next. 

Ramiah PQlai's eyes bngfaten as he 
mlks about it He who has been sifting 
bunched and tired all (his while, sits up 


Vazhuvoor ; A Deserted 
Village 

ViulnivQCfr h about kilometre 

away from Myladulurai and s«i amidst the 
lusb f^reen af Titnjaviir dudriers farm 
land!». [i ba.s u turn pie and a temple (auk, 
both of a size impressiveK' large for a -9mttJ!l 
village. Tbe eooirMi is heightened by Ihe 
fact thnl theie are hardly any people 
arou ikI. The village area surrounding the 
temple is viritially deserted, remindiu^ the 
vsitor of GoM.smith'$ poignADt description 
of a deseilcd Irish vitUge. A once vveth 
peopled village^ like nuin> othm wbkh 
sbnilaiiy boasted of flourishing ctUturni 
aclivtiies, has lost a lar^ percentage of its 
inhabiiants in (he urban centres^ 

The temple has a large prakant or yard. 
The Slone scuiptures are lovely- Paintings 
Oil ibe ^ail illusiratc incidents fram Ibe 
sihala punuia or ibe nairadve of mytho- 
histofical evenls peiiaining to Ihe lemple- 
The presiding deity is Veemweswaran and 
bis consort is ElankiLamayaki. In the 
todayaiuangalam traditionaOi offered by 
the Vaibuvoor 'xhool of dauce^ they are 
respectively referred in as Kritdvasesi^’ara 
and Balakurambika. The lyrics and sollu- 


katiu-s of (he todayanidicalam come lo 
miitd as the li^lor looks around and Unks 
wtui Ls seen whh what is sung. The prey¬ 
ing deliy B also kitoiwri as Gnftnasibear. 

MAi, Karufifpiaht an -employee of (he 
l^p^e, gives the folVowing informallofi. 
Vazhuvoor is a holy place sancdfkd hy (he 
appearmnee of the Lord as Gaiasamlwra- 
muTthi to vanquuh an asura who took the 
form of an ckphant. Tbe (empkr dates bach 
lo the 1 lib century. A copy of tbe sihala 
purana is not curretidy availaMe. Tbrre is 
a Slone inscriptkui atlesling lo (lie gift of 
land to (he lemple by (he Ihen klngi. but 
there Ls no stone cut concerning the leach¬ 
ing of dance to m myaJ princess by Ramiah 
Plllai^s ancestor. 

A t9S4 ^Maad Magam" festlvaJ brochure 
be hands tbe visitor reveals that Vazhu- 
voov Ramiah PiUal and his family condnue 
lo fUaintaJo links with their ancestral vU- 
lage. despite having left if years ago. In 
that year» Jayanlhi Rj^aRopah a disciple of 
Vazhuvoor Ramiah PillaL had given a reci¬ 
tal ai the festival. 

Ramiah PillaJ's ancestral home remains 
iiilBci. I( Is an ordinary house with a slop- 
mg roof of red (Bc^. But slanding in front 


of it^ ihe visitDr suspects be can still bear 
(he sduikU of luusic^ tbe liiikJing of HnkJe 
bells, the tai-lal^lJtl of Ihe (hattukazhj, (he 
soft beats of the mrkLangaiii and tbe sweet 
voice of a singer—from wfdiin tbe hcHse^ 
so strong is tbe associaliiHi of ideas. Recih 
ling (he ^ory of his ancestors narratHl by 
Ramiah PdlaJ, tbe victor aJao sees. In the 
miiMtVfi eyCp the figures of Samu Natlu- 
vanar and ManiclLa Natluvanacp (heir fore¬ 
heads smeared wrtb ash^ (heir top dolhs 
tied around their waists^ their hands 
crossed before Uidr chesty, (hdr heads 
bowed* coming out of (he front door to 
□ITer worship to the lempk drilMs being 
taken hi procession hi fmfit of (hdr house. 

A vUtager points to a '(npe^^a grove of 
(rees*-i which encompases a snuU shrne 
for Rala Mumgan imd laments!; *'Tha( used 
to belong to ihem [Ramiab PBLai^a Eamdy] 
but* (bey have sold it and moved 
away.'"' 

Not only "them' bul all (be other aiiisi^ 
families have deserted Vazhuvoor where. 
In the recolleclloas of Ramiah PiJIai. a 
niunbcr of artisu once lived and pursued 
ihcir vocation wilh devotion (o (he Lord 
and re verence for tradition. 













Slid b^ns to talk spritedJy. Now and 
again he laJtcis with emotion and tears 
well up in his eyes. He speaks first about 
his ancxstial village and then about his 
grandfather Samu Nattuvanar and his 
unde Manicka Nattuvanar, all with real 
reverence: 

"First I shail teU you about my village. 
It escaped the fury of praJaya [the great 
deluge] and 1$ hence called Vazhuvoor 
[Vazhuv'iya oor — the village that sur¬ 
vived], the village has existed through 
four yugas [cons]. In the stbala purana, it 
b referred to as Gnanapuri and Suddha- 
puri also. The deity of our village is 
Gnanasabhesar." 

He has a simple faith in puranic lore 
and talks of the four yugas casually as 
though they span just 40 years. 

In a voice tremulous because of age 
and fatigue, he sings the todaya- 
mangalam whicb he has presented at the 
beginning of thousands of rsdtals con¬ 
ducted by bim : 

Jaya Sud^ Puri Vasa! 

Jaya Maha Guana Sabhesa! 

Jaya Ga/a Samiiaaresa! 

Jaya Kritdvoasesa! 

JayaUaya!'* 

"In the evening the aiad ritual would 
be performed for the GajasamharB- 
murlhy,” he explains, "This lodaya- 
mangatam w'ould be sung at that lime 
and tandava jaii-s would be recited, 
It would be bntastic. li would create an 
illusion of Gajasamhammurihy actually 
doing the tandava. There are distinct 
phrases for tandava jati-$ recited for the 
Lord's dance. There arc various forms of 
Siva tandava-$ such as dwadasa tanda- 
vam, sapla tandavam and shodasa tan- 
da vam. Dance would be performed 
when the deity was taken out in proocs- 
sioiL You might have seen this in Tiru- 
varur. In Chidambaram also, during the 
Maigazhi fesuval, tandava jati-s are 
recited.*' 


He sits quietly, lost in tbougbt and as 
if viewing the Lord's procession in his 
imagination. After all he is a dance mas¬ 
ter who sees the danceu in his mind 
before be trains his siudenis to give 
expression to them. We have to prod 
him from bb reverie. 


Have you ever used these tamiava ja- 
ti-s in your compositions for the dance 
stage ? 
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“Yes. I have used them in one or two 
places, where it was appropriate,” he 



R^miah Rilkii d httmekam 


responds. In these jad-s, there are sylla¬ 
bles—beejakshaia-s—whicb have the 
effect of mantra-s. There b a lot of dif¬ 
ference between these jati-s and the 
natya ]ati-s. The year I was awarded the 
title of bai Perarlgnar by the Tamil [$ai 
Sangam, I redted these tandava jad-s at 
the Paan research conference. The audi¬ 
ence must have been a thousand strong. 
All the oduvais who were present pive 
me a standing ovation. 

“At the temple, these jnti-s were not 
recited by a single individual- The elders 
would lead. The sons and disciples 
would ibtlow in chorus. It b impossible 
for anyone to recite it all by bimself. It 
would last about an hour and a half. It 
would be recited in the tara stayi sadja 
and would be in ibe raga Nattai, In the 
h^her octave it would go up to the 
gandhara, while it would reach the pan- 
chama in the lower octave. The soUu- 
katiu would be redted with cadences. 
The tandava jati-s are different from 
mallari. 

"The natyacharya of the village would 
recite the jati-s, accompanied by sudda- 
maddalam. The beauty of the sollukattu 


and the rhythms of the suddamaddalam 
would make even a person with no 
knowledge of these enjoy it all the same. 

"I have a cough and 1 get breathless, 
but I shall redte it now nevertheless 
[ReciiesJ; 

Tam tarn tam kiia thaka thakita 
kitiuhakisa 

Tam tarn tam kita lhaka thakila 
kitathakita 

Thaka ganga taddheem ganga tad- 
dheem 

“Have you ever heard ganga tad¬ 
dheem ?*' he asks and continues in the 
same khanda nadui: 

Gaihi tha dhana thonaihajom 

Jonutha dhimi kitaihaka ihakUa. 

He recites the tandava Jati in Nattai 
raga with great enthusiasm for about two 
minutes and then switches from khanda 
nadai to lisra nadal. Dheemtha dheemtha 
dheemsha tham. 

It b most enjoyable to Ibten to him. 
We can even vbualbe the sandhya tan¬ 
dava (twilight dance) of Nataraja accom¬ 
panied by Nandi playing the mridangam. 




But suddenly R^mi^h Pilki stops and 
asks : wll you write aJl \hk 

down 

Loisi in iht beamy of ihc soilukatiu-s 
and his sonorous rendering and iht vivid 
picture of die tandava nritya. we hadn't 
really thoii;ght of transcribing these into 
words, [n any case, the beauty of the 
5otlukattu-s cannot be de^ribed. One 
has to experience them by listening to 
them in the right atmosphere and with 
bhakti in one's heart. It is not customary 
to include landava jati-s in Bhanilana- 
tyam. And perhaps there is none clwr 
who knows these jaii'S [oday. 

"‘These have been composed in the 
five nadai-s and all the various speeds/" 
he informs. "'There will not be a single 
harsh syllable like kimhaki 

tlhikkirfii kfituhaka . " 

Ramiah Pilki goes on : 

"Now about ray ancestors. There have 
been not only naiyachaiyas among them 
but als^i veena viduans. And also rari- 
dangam vidwans and nagavwaram and 
tavil vid^;^s. !f a person had throe or 
four sons, at best one among them who 
had the rig hi aptitude would be trained in 
nauuvangam and launched as a natya- 
charya. This practice has been continuing 
for centuries. I know because the family 
history has been passed on to us by word 
of mouth from generatkm ic generation. 
There's subsLantio^Uori also availa¬ 
ble. 

'^The earliest ancestor I’havc heard of 
is Nagappa Nattuvanar. There Ls also a 
Pithu Nauuvanar, named after Pitharan- 
nan, a li?cal Vazhuvoor deity. Nagappa 
NaiEuvanar's grandson by his daughter 
was Veerappa Nattuvanar. He was a 
great da nee -master famed for his deep 
knowledge. My grandfather — and Vee- 
rappa Naituvanar"s grandson -was 
Samu Nattuvanar. A contemporary of 
Pandanatlur Meenaksheundaram KIki, 
he was well -versed boEh in theory and 
practice, Tve a picture of him, I also 
have a picture of Manicka Nattnsanar, 
my mother's brother. My kthcr was 
culled Babji : his real name was Farthi- 
hm. M> mm her w as Uhdg viimma. Sa mu 
Naltuviinar's Jaughicr 

"Musicians in our family included 
Sjifhu^iKjr Muihuscer. a conicrnfan'ary 
of tavil V id wan Ncedamangalam Mee- 
nakshistindaram. His father Ponnusamy 
played the mriJangam. People used to be 
in awe of him. These w^ere all musicians 
who had reputations as matchless artists. 


They did not pky the insirumenLs merely 
to make a living^ 

"Tn those uiheh, every village was home 
to a number of raiisicians. Vazhuvoor 
Ve^erasami Pilki, a famous nagaswaza 
vidwan, was among them. 

"^Tifumarugal Naiesan. unde of Tiru- 
vaduturai Rajarathnam Pilki, was par¬ 
ticularly adept in rendering brika-s. 
Rajarathnam followed his style, Cbinna 
Pekkiri of Mannargudi was reputed to 
have played even better than Rajaraih- 
nam. He used to play while the deity of 
Rajagopalaswainy was carried out in 
procession and 1 believe that after his 
death, others hesitated to take his place 
in the piocession. These villages were all 
within a Tadius of ten miles around 
Vazhuvoor.” 

We can see very well how proud he is 
about his family. Maybe they were 
wonderful artists. We want him to tell us 
more about the nattuvanars and dancers 
who belonged to his family and his 
place. 


Perhaps that is the secret of hi.s success as 
a dance teacher both on stage and in 
films. When he talks, he does so gently 
and his voice is barely audible above the 
whirr of the overhead fan. He opens his 
eyes now^ and starts talking again. 

"My grandmother Bakrabal was 
reputed to have been a good dancer, t 
have seen her when 1 was a boy, 1 
remember she w^as powdering betel nuts 
in a mortar at that time." There is an 
impish laughter tn his voice when he 
says Ehat. 

‘Wazhuvoor Nagamma Amma who 
learnt dance from Samu thatha was very 
famous. She danced at every samastha- 
nam [princely estate] in Tamil Nadu. It 
wus the mahiirdjas and princes who pat- 
ronLsed and encouraged the arts. Dancers 
at Ettayapuram, Ramanalhapuram and 
other samasthanams in Tamil Nadu were 
patronised by them and awarded titles. 
In those days it w^as ct^tomary to pre^nt 
the artists with gold thodas, chains and 
so on. 



‘"There have been many dancers", he 
says, resuming the narrative, but pauses 
as if to recollect. He adjusts his mn 
angavasiram and closes his eyes. He is 
very conscious of his appearance even at 
ihL^ age. A true artist indeed! He walks 
with a limp because of a fall which 
caused a fracture of his thigh bone* ycl 
he carries himsdf with digniiv. He has 
always got along with all sorts of people 


“Titles are cornmon only now. They 
were not at that time."" he adds with a 
laugh. Also laughing, he says that the 
artists travelling from place to piaoe had 
to ride oxens. Apparently, carts would 
not be used because not all places were 
connected by carriage ways. While those 
who knew horse-ridir^ could use horses, 
others, like Siva^ had to depend on the 
rishaba vahana or had to foot it. "My 


A (imnx/Ramioh ftiku, Vuvtpikan, wj/t Unanaxmndanmfsiandmf^/ dtsapir, 

Mani Patm SamrufA kii wvfr Karmila, disciplf 
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elders have told me how, even in the la^c 
ccntur>'. ihc Chinniah-Ponniah brothers 
came riding on oxen to worship in 
Vazhuvoor,” he as if lo emphasise 
he wasn't just telling a cock-and-buH 
story. 

'*Samu nattuvanar went to Mysore. 
Nagamma Amma danced there. The 
maharaja wanted to sec the dance again 
the next day. My grandfather was 
thrilled. In order to show his gratitude, 
he composed a tillana in the raga Surati 
on Chatnaraja Wodeyar and had li per¬ 
formed the next day. At that time Poochi 
Srinivaxa Iyengar was the samasthana 
vidwan/* 

He sings a snatch from that composi¬ 
tion. Dhitham {hironaa dhiru (hom thira- 
nm miopu ttilupii ihank jaalaraane. 
Chatmraja Bhoop<jthi gambhiraa. There 
is a catch in his voice and he pauses. 
Recovering himself he adds Poochi 
Iyengar exclaimed Sabuash Siimu. 
Thereafter the maharaja honoured my 
grandfather and presented him with a 
thoda.^ 

We want to know if he has in his pos¬ 
session any of the ornaments given as 
royal gifts, "No,"* he explains, "they 
were sold for buying lands."" 

Ramiah Filial readily admits Lhal he 
becomes emotional when he talks about 
the greatness of his ancestors. He gives 
no indication of an inflated ego but he is 
justly proud about them. He talks 
simply, reciting mere facts as he had 
heard his elders talk about these inci¬ 
dents. 

Referring to the song cornposed by 
Samu Nattuvanar extolling the Mysore 
maharajft^ we want to know^ if narastuti 
or the praise of Man^ is to be admired an 
a poet or a i;omposen He is piqued. 

“Is everyone aswami? fksid-tsi, it was 
customary for an artist to express his or 
her regard for the patron. This was a 
respected practice While ihc artists 
generally sang in praise of god* it wa^ 
still the practice to sing about rulers of 
samasthanams, in order to please them. I 
don't consider it was wrong. They w^re 
pious, sincere and upright avtd that is 
entsugh. Croing ihrou^ history you wi!) 
11 nd many a great composer had done 
the same thing."' 

We ask : how could a dignified 
audience sit through a performance 
when a young danse use sang and danced 
expressing ^r^ngaFa or romantic feeling 
lowurds the monarch who was also in 


their midst? 

"Sringaram there was not the kind of 
m undune sringarum you may be think¬ 
ing about,'' he replies. "There ls a beauti¬ 
ful form of sringaram. Natarajamuithy has 
hirmelf performed sringara tandavam. 
There is indication in Agasiya"i sulra-s 
that the Bharaianaiyam of today had its 
origin m Sringaru Tantlavam, This was 
even before Bharata's time." 

He goes off the track. t\ is difficult lo 
bring his attenlion back to sringara in 
royal cuiirts. 

^^Fout thousand years ago. Raja- 
sekhaia Pandya, the ruling king, was in 
the habit of worshipping Nataraja at 
dawn. He wanted lo learn dance. He was 
told that he could leafn it from Agastya 
who was living in the F^odhigai hills. He 
learnt the an, but the strain of it left him 
physically exhaiLSted. Pi Eying Nataraja, 
he exebimed Ok Lord! I g&J iired so 
soon. Ho}i^ shouid you fi*eL daneing 
forever h irk one fool raised'! At this, 
Naiaraja is fabled to have changed his 
stance and to have raised the other foot. 
Mantckavachakar ha.s sung about the 
deity lifting the other fook Agastya's 
Kooikihkkartam was written for Raja- 
sekhara. Agastya had a disciple called 
Koothan. who wrote the Kuodm Nooi 
The f'.yal Jsai Nataka Manram in TamiT 
nadu has publl^ihed the text from Ehc 
palm Ictif manuscripLs relating lo these.'* 

Wc remember a great Tamil scholar, 
M .Arunachabm, saying that Kfmdui 
Nooi is a fraud. Rut we uri; not inte rested 
in Ki>odm AVjfi/ or Agustyar nt>w, Wc 
arc irucresied in Ksimiah Pillai and wc 
tell him that gently, 

"Yes, wc were discussing my grand- 
fat her* weren't wc?"' he asks and gets 
back on the track. *'He trained a number 
of dancers who became wcll-knownH like 
.\lamelu, Nagamma, Rukmtnt and Jaga- 
dambal. The last-named was from 
Madura ntakam. Her bhavam was 
superb. Dhanammal who rarely 
approved ol anyone was plea.scd with 
her dance. Whenever ,Mantcka Nallu- 
vanar conducted Jngadambars dance* 
Dhanammal would watch for long hours 
and extend her praise without fail. Jaga- 
dambal dnneed even when she was 70 
years old. Don't be shocked I Didn*t 
Bab dance even after she had entered 
her hO*!^? fit wiLv from Jagadambal Ehai 
E, Krishna Iyer first learnt Bharata- 
naEyam and it w’a.^ from her again that 
Ramiah Pillai himself learnt abhinaya], 
A surviving grand-da ugh ter of Jaga¬ 


dambal is herself about 70 years old 
now; because of her penury, the 
Government is paying her a pension 
which 1 rccomrnend^:d- 

Jagadambal, Va7huvoor Nogarnmal, 
Vaihuvoor BalambaL Tiruvarur Cnana- 
ChflfnmaU TimvaSapuuir Kalyani Ammal, 
Tanjavur Vecnabhashmi Ammal —all 
these were famous dancers and w^erc 
more or less contemporaries. There were 
one or two others. 

"Kalyani .AmmaFs dance w^as very 
grxxJ indeed. Her guru was Suryamunhy 
w'ho was also the guru of PandanaJlur 
Meenakshtsundaram Pillai. 

saw' Veenabhoshini Ammal only 
when she was old. Even then she was 
very beauuful. Sht:^ sang while doing 
abhinaya. Her daughters Raja and Bala 
danced loo. She treated me like a son. 

"There was one Andatammal in Tan- 
javur- Neither she nor 'Vecnabhashini 
Ammal would rcsE conicm with what 
they were taught by their gurus. They 
W'ere highly ETiiaginative and creative. 
Thcn there iva.\ a dancer named Sara- 
dambal. 1 ^aw her do abhinaya at 
home. It w'a.^ marked by -lalukku' and 
^kulukku'—grace and verve *’ 

Ramiah Pillai now wanders on to 
dancers of a later period and* after refer¬ 
ring ti> the pair Bhanumati and Vara- 
bkshmi and also to Swarna Saraswan 
and Bala.sara.swati, arrives at Adyar and 
refers to Rukimni Devi. *'Raja Chandra¬ 
sekhar prtKluccd a film called Raja 
Desinghf he notes. “And Rukmini Devi 
danced in it, her husband Arundale pro¬ 
viding a commenlary. She did abhinaya 
for the padamPflifriiri vamhuiu. I 'm not 
sure this Film was rclea,wd but, when 1 
was choreographing the dances for 
another of Chandrasekhar's films, he 
projected u on Ehc screen for me. I have, 
of courBc. seen Rukmini Devi perform 
on the stage also. Tve seen all important 
dancers. And I accept that which is 
good. One need n{>E pick on the flaw^s. 
ThaE's my principle." 

We want to know how he became 
inEcresLed in dance and who taught him. 

Ramiah Pillai now talks about him¬ 
self 

“M> grandlather 5iamu Nattuvanar 
died when my mother Bhagyamma was 
only six ycarN old. My father died young. 
My uncle Manicka Nailuvanarp wa.s my 
guru from my childhiMxl. was famtju.s 
:ts a dance'master and it was he who 
trained a leading Ceylonese dancer of 





those limes known as Kanjana. My 
unde’s sans and I used to dance in the 
siiamha koodam which encompassed an 
area 12 feet by 2D feet. Picinres of 
Naiaraja and other gods and the musical 
instruments were on one side. The elders 
would oflcr worship to them and then 
we would start our kssons. There was no 
other place to conduct the classes and 
therefore one Ic^m would follow the 
other. We would break at one o'clock in 
the afternoon, have lunch and rest a lit- 


was able to write jati<s automatically, 
keeping lime with the palm, to offbeat 
cycles. Our masters would ask us to keep 
time with our palms and recite the jatt-s. 
Just by watching and listening we would 
do ii> This is an art leaml without our 
being aware of learning. 

"We learnt music also. We had to 
learn janu varisai and saptatala 
aiankara-s, we had to do akaia sadlut- 
kam. It was a 'must' to learn Tevaram 



Jagadamtiai 


lie. The classes would resume at four 
o’clock and continue lill seven or eight. I 
conduct my classes now in the same 
pattern, 

“I learnt everything that was taught 
there tn that silamba koodam t adavu-s, 
Jati-s, sastra-s, everything. The girls 
learnt only dance. We would watch 
them. To those of us who were being 
trained for nauuvangam, other things 
were taught too. At a very lender age 1 


and Tiruvachakam. We used to sing a 
few varna^s. Kriti-s came later, 
Kshetiayya’s pada-s had not come into 
vogue at that time. It was only after I 
had started puisuing my career as a 
natyacharya that I Icami his pada-s and 
their significance. 

“We learnt Telugu as part of our 
dance traitiing. The Tamil language lacks 
Sanskrit sounds : Telugu has them. It is 
easy to learn Sanskrit and its conect 


pronunciation if one knows Telugu, A 
special master taught us Telugu from a 
book called Pedda Bala Siksha. 

“We were very young and we used to 
run out and play in between lessons! My 
cousins all died young- New di^iples 
came and went. 

“Our elders would take or send the 
disciples to the temple to discharge 
hereditary duucs. They would com¬ 
mand : Ele. go to the temple. When so 
ordered, 1 would go to the temple and 
recite the j'ati-s and play the cymbals. 
Singing hymns was one of the shodasa 
upachara-s. The odhuvar would sing and 
t — or whoever else was sent to the 
temple—would join in. The tala would 
be played solo and it would be followed 
by instrumental music. Thereafter the 
dance. Each would ta.si about two or 
three minutes. All the upachara-s had to 
be gone through before we could return 
home. Our elders shared the salary and 
the paddy received from the temple with 
the dtsdpLes- 

“Jn the Perumal temples, pasuram-s 
used to be sung and we joined in. It is 
this that later on inspired me to set 
pasuram-s like Pat hai nut mahtpal merti 
in the vamam format." 

Suddenly Ramiah Pillai sits up as 

though he is going to utter something 

extraordinary . What he docs is tell us 

about his moving to Madras, a turning 

point in his life, 

* 

"I, who spent the time thus between 
my home and the temple, tiamc to Mad¬ 
ras in 1^58 all of a sudden. Before that t 
spent som^ time in Mayavaram. I 
assisted my unde in teai;hing there. As 
tong as he was ative. \ never taught any- 
ihing on my ow n. He used to say : Eie, 
teach (he adavu-x And 1 would. If he 
asked me to supervise silambam, I did 
that. J startfti on my own only after I 
civmc lo Madras. Raja Chandrasekhar, 
the film director I mentioned before^ 
invited me to come to Madra.^ and teach 
dance to those who pcrldimed in films. 
Apparently, no one else was forthcouh 
ing. My elders permittfd me to go and 1 
agreed. It was then that 1 started in films. 
There was dd studio tn Madras then. 
Film.'i had to be shot in Calcutta. Later 
the Newtone Studios opened in Madras. 
Films were shot there too. Whenever 
there was a dance sequence in films, I 
was called in. 

"Whatever I taught and choreo¬ 
graphed was pure Bbaraianatyafn. Not to 
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Kamab at She came lalcr. Her par¬ 
ents requested me Lo leach her Prior to 
that, she had danced in one or iwq films. 
I remember that she had learnt Kaihak, 
At that rime I was vtty busy in films. 
Since there ^erc no other dance 
teachers, 1 was in great demand. A dance 
sequence for the heroine would be 
improvised. Films owed their popularity 
to dances. I had to compose an approp¬ 
riate dance for the given siisiadon. Then 
[ had to teach the dance, attend rehear¬ 
sals. attend shooiing. 1 had to teach even 
those who had never learnt dancings bm 
I laughi only so much as was required. 
And I taught in a manner which made 
learning easy* Yet it would take four to 
five months for a performer to learn fool 
movements, hand gestures, facia! expres¬ 
sions and the mudra-s. This done, 1 
would add the finer touches which 
would render the dance more appeal¬ 
ing " 

Among [he actrc!^ he taught this 
way were T, R. Rajak umari* K . L. V . 
Vasaniha* M.V. Rajamma and Pasu- 
puleti Kannamba. In the film 
Kumar, Kannamba danced to the hit 
song, Ufuti kandu mayangata perka- 
lundo, rendered in Bhairavi by M.K. 
Thyagaraja Bhagavatar* 

Many others; — such as Yogalakshmi 
and Kuchalakumari — also learnt from 
Ramiah Pillai to dance tn ftlms. 

As far as dance sequences in films 
made in the South were concerned, 
Ramiah Pillai had a virtual monopoly 
then. He was the dance director in 
almost all AVM films. ^Tbey never 
called anyone cbe,'' he says, “There was 
no one elscl Besides, I commanded 
respect. [ never behaved in such a 
manner as to attract disrespect or to 






cause displeasuie. In speech and beha¬ 
viour, I was pleasant. I had no rival at 
that time. Only after a number of years 
did danie masters from the North arrive 
on the scene.** 

“I was so busy in films, 1 had no time 
for tuition realty. One of the first I took 
as a Bharatanatyam student was a girl 
called T.M. FattammaL She was sent to 
me by a genius of a nattuvanar named 
Tirukazhukundram Doraiswamy. He had 
taught Paltammal and when he couldn't 
do it any longer because of old age. he 
sent her to me. I conducted rehearsals 
and then recitals for her. I taught her 
some items of my own. She danced in 
some films too — in Maya Mathindra 
and Dakska Yagmm I think. Anandhi- 
Radha and Kamala and others came 
afterwards. Vyjayantimala learnt from 
me from her eighth to her sixteenth year. 
Then she became a lifm actress and the 
leaching stopped.*' 


He started teaching Anandhi and 
Radha after violinist Kumbakonam Raja- 
manickarn Pillai played the rote of ho¬ 
nest broker and got the girls' parervts and 
him together. At the suggestion of T.K. 
Chidambaranatha Mudaliar ITKC) who 
was a close friend of both Sadasivam 
and Kalki Kiishnamurlhi, Ramiah Pillai 
composed dances to ancient Tamil poet 
Kamban*s verses and taught them to 
Anandhi and Radha. He choreographed 
new Tamil vama-s too for diem. 

Children of other elite families were 
soon placed under his tutorial care. ''Fol¬ 
lowing Anandhi and Radha, I goi plenty 
of students, plenty," says he, savouring 
the memory of those times. "Film direc¬ 
tor K. Subramaniam brought to me Lali- 
tha and Padmtni when they were young. 
I taught them for a short while. Then 
Mahalingam Pillai taught them. [ com¬ 
posed all die film dances for them. I also 
composed several ballets. For instance. 


the snake charmer and his wile. En it, I 
devised a sequence where the snake 
charmer is bitten by a snake. The wife 
curses it, [He sings the song]. Then the 
snake comes back and removes the poi¬ 
son, This was a ballet. Both girls were 
beautiful. And danced well. [ have com- 
jKsed ballets for them in a 100 films or 
more.** 

Hemalata and Vijaya were entrusted 
to Ramiah Ehilai by their mothers who 
were ardent admirers of Bharatanatyam 
and who liked his style after seeing 
Anandhi and Radha perform. The girLs 
had been learning from Muthukumara 
Pillai but he had become loo old to con¬ 
tinue as their guru. So the mothers 
quickly turned to Ramiah Pillai. 

Vijaya's mother recalls the events for 
us. "He started coming home to teach. 
He said : Since they Aave ieantt under 
Muihukumara Pitlsi the adavu-s fire 
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neat: we can conduct thetr omngefram in 
SIX months. And he did wh^t ht claimed. 
He taught in the mosi i^ibtacijDry 
manner. He was very sincere in those 
days.’" 

Vijaya (Rajan) and Hcmabta (Sarma) 
tell tis that Ramiaii Pillai was a very 
good teacher, Vijaya: "‘He never got 
angry^ never scolded us. At die same 
time he was strict and did not allow our 
allention to wander." Hema: '^We were 
abobit eight and nine. Sometimes he 
would CKplam the meaning of the songs, 
but 1 cannot ssy we understood the sub¬ 
tleties of the pada-s. We did what we 
were taughi to do/' Vijaya again: “On 
some days he came only after 8.30 p,m. 
Both of us used to dance sleepily. We 
leamt MannvL the Sankarabharanam 
varaam, and the pasuram Fochai ma 
tnoioi pol meni which was already com¬ 
posed by him in the form of a vamam 
with teermanam-s in between. Almost 
all the songs he taught us were in Tamil 
and we \^m\ only one Kshetrayya 
padam from him/^ And Hecna again: 
“He would say Don 7 keep your hsnd so 
stiffly. Murkiikumara Piiiai's siyie is 
di/ferenL Suck stiffness is not required 
He was never picky. He was very broad¬ 
minded."' 

Ramiah Pillai had a tot of lespeci for 


Muthukumara Pillai. This is rcllcctcd 
in hk recoDoctiofi of the older master. 
“He has taught several dtsdples. Very 
neat in work. He has even taught Mrina> 
lini Sarabhai. Even at the age of 70 and 
80> he used to demonstrate the steps. 
Thambi watch. Let me dance a titde^ he 
would say and then dance. He would 
recite the jati~s and dance. I would 
exclaim. Anna, enough, enough and 
entreat him to sit down." 

Ramiah Pillai was mdeed a gocMl 
leachcr and intuitively understood child¬ 
ren. according to Anandhi. One day 
Radha and Anandhi came home from 
school and M.S. Subbulakshmi told them 
lhal the dance master was waiimg for 
them. Home then was Kalki Garderis, a 
sprawling house. The girls went looking 
for him. There was a smaU, rather dark 
space between the balconi^ and Pillai 
was silling there on a blue dhunee. 
“Have your tiffin and come back quick; 
let's watch a recital ” he said. The girls 
were quite excited. Another four or five 
children joined them. It was dusk. Thete 
were two tiny dolb at the centie of the 
dhurree. "* Watch the magte^'" the master 
said. As he sang, Jigora ki Jana Jaiimka, 
Jigana ki jam the ddls danced m 
rhythm, jumpmg up and down. He was 
seated at a distance some three feet away 
from them. **Wc were amazed," says 


Anandhi, ^'We could not make out that 
he was manipulating the dolls wilb a 
black siring. Even now when 1 think of 
it, I laugh. 

Jigora ki jono jaiimka .., was it some 
kind of gypsy language 7 We don't 
know but it is a Faei that Ramiah Pillai 
taught gypsy dances to his young wards. 
For instance, he composed a dance to 
verses from Kuirala Kuravanji sdecied 
by TKC and Radha performed it. Some 
time later President Rajendra Pra^d 
came to Madras. The city's mayor who 
held a civic rcoeplion for him recruited 
Hema and Vijaya to give a one-hour 
dance recital Vijaya's parents requested 
Kothamangalam Subbu to choose the 
verses from Kutrala Kuravanji and set 
them to tunc. He did gladly, and Ramiah 
Kilai tised them to compose dances 
more Of less like in a dance-drama. 
Since he composed appropriate jati-s for 
performing in between songSt tl was a 
combinatjon of classit^l and folk dance. 
Thb ballet was appredaied by the large 
gathering at the civic reception. Vyjayan- 
ttmala later leamt it and performed it 
many times. 

Vijaya b mother recalb that Ramioh 
Pillai taught vdth a lot of interest when 
the dtildien leamt the kuravanji dance. 
"He composed on the spot. He com- 








posed jali-s in a novel majincr. The 
abhinaya aJso catne oiiL beaulifuliy. Even 
though the dominant rasa was sringara, 
he introduced humour here and there. 
That WM not alL He offered suggesiions 
regarding the dress and the make up. We 
did noL at that time, know much about 
make-up. We learnt it step by step." She 
abtJ says: *'He had loLs of imagination- 
His rendering of jati-s felt pleadingly on 
the ears. He added dJgnily to nattuvan- 
gam.'' Bui... as hb name and fame 
spread wide and the demand for his ser- 
vices increased even further^ he became 
erratic. Avers she: ^Gopalakrishnan, one 
of hi^ students, had a gowi voice. He 
used to sing for the recitals- Ramiuh Pih 
lai started sending him for the rehearsal. 
When he imcresl in this manner, the 
number of his studenb also started 
decreasing." 


Of course, it never did to an extent 
that it affected his standing in the dance 
world In any event, a good number con¬ 
tinued to learn dance from him. 

“Hundreds Icami [tiarKc] from me,"* 
he says, when pressed recently lo furrvish 
a Ibt, "but I haven't kept any rtsiords. 
Everybody knows abciut thcjsc among 
them whfj have bca:>me famous." 

His son Samraj is the one he has 
groomed to serve as the pontifT of the 
Va^huvoor school or tradition. But, 
among dancers, the most famous one is, 
of course, Kamab. She wa.s brough! to 
him when she was seven years old. Since 
her first Bharatanatyairi guru. Muthu- 
kumara Pilbi, a traditionalist and an 
expert to bcM’it, Ramiah Pilbi did not 
have to teach Kama la from Ehe basics. 
So he gave finishing touches to her train¬ 


ing, impaned to her dance his own dis¬ 
tinctive style and taughi her new items. 

Ramiah Pillai is quick to concede that 
Kamala ts his most distinguished disciple 
and that she helped him to acquire a 
great reputation. 

E.V. Saroja wai another early student 
and she made a mark on the stage as 
well as in the cinema. Abhayam (Bab- 
muralikrLshna) also learnt dance from 
Ramiah Pilbi around that time. 

Among Lhoscr who learnt Bharatanat-^ 
yam from the maestro in the I950*s and 
later—and became weJUknow^n as per- 
formers —arc Kanaka Srinivasan, 
Komala Varadan, Padma Subrahman- 
yam and Chitia Visweswaran. Swami- 
mabi RajaTathTiam, who is among the 
foremost nattuvanars today, KJ. Saiasa 
and S K. Karneswaran also cut their 
teeth under Ramiah Pillafs drill. 

Of the disciples of the latter period. 
Kanaka Sriniva5an. who noW' lives in 
New Delhi, has remained completely 
faithful to the Va^huvoor style, even 
though she has been adding her own 
creativity \o the dance learned from the 
master. Similarly, Kamab's sister Radha 
has also remain^ true. 

Chitra Vlsweswaran's dance has 
undergone mutatiejns while Padma Sub- 
rahmanyam has herself staled that what 
she now dances is something else that 
has evolved out of her own scholarship 
and vision. 

In some cases, former chelas of the 
vadyar from Vazhuvoor have been taken 
over by other gurus who have given 
them their own distinctive stamp — for 
beiEer or worse. And there are many 
w ho claim to belong lo the Va/huvoor 
school, W'heiher they have anything to 
sbow^ for It or not. 

Ramiah Pilbi taught his daughters 
also to dance and "such things as amnge- 
tram were done,^^ to quote him. But they 
didn't take to a performing career. To 
quote him again : "1 fdt that it was suffi¬ 
cient if my disciples danced. I saw no 
purpose in my daughters doing it^ From 
the age of five my children remained in 
the -sibmba koodam. In a few years, they 
helped in conducting my cla.sses. But my 
daughters stopped with that Both of 
them are married now. While Samraj 
continues the family tradition, my 
younger son Vinayakam, who learnt on 
his own to play the mridangam as well 
as to conduct dances, is a light-music 
composer whose works are presented on 


I'ueuTjt Radhakn^mn : AfaRuhi fnoiv wife Rammh PilM 

and SdA/fd 
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radio and tv." Ani^lhtT son works in a 
bank. 

Ramiah Pillai taught dance ro a 
number of studenLi Free of charge. He 
abo presented a number of programnvis 
to raise funds for worthy causes. A man 
of pious iiisposino^t, he has earned a repu¬ 
tation as a guru who has conducted him¬ 
self admirahlyH 


Rnmiah Pilki is a widower now. His 
wife—whom he married when she was 
only five years old had a good voice 
and could sing well but never woutd sing 
in front of him. Moreover* she devoted 
her lime alrnost entirely to taking care of 
the family, Now^ that she is no more and 
that he has virtually retired from day-to- 
day teaching and conducting dance pro¬ 


grammes, Ramiah Pillai is lonely. We 
realise how old age is more difficult lo 
accept for those people who have always 
been busy and wanted^ 

OLD STDDLNT 
TrHn!ftir^ Trani TiuttJI by 
^ujflllu S'ijjiysiniptuivin 

IFir^ Uif a Iwu-part 
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A Golden li ibutc 


K anaka Srinivasan was a starry-eyed 
six-year old when she came under 
the tutelage of Ramiah Pillai. Time may 
have erased the awe and haJo sunound- 
ing the guru, but ii has in no way dimmed 
the respect for "'one of the most gifted of 
teachers that Bharatanatyam has seen." 

Describing ""fluid grace and a deep yet 
subtle feel for abhinaya'* as the hallmark 
of the Vazhuvoof school* Kanaka feels 
that the caressing quality she seems to 
imparl to her movcm^ts is the result of 
training under Ramiah Pillai. “There 
was a special quality to each movement 
which he would emphasise so well in the 
teaching. A plain along with 

the eye movementSv the right incline of 
the head and a feel for the gesture 
acquired an aesthetic dimenfion which 
was different. He haled any display of 
raw, foot*stamping rhythm. He laught 
leaps and jumps wuih meticulous empha¬ 
sis on landing gracefully. Don't give the 
imprex^ioft of stumping on cow-dung, he 
would say.** 

Kanaka continues: “This delicacy 
was not confined to dancing alone, but 
permeated even the associated discip¬ 
lines. Even the naiiuvangam had a deli¬ 
cate fed that abjured iurrifig siridency. 
What a difference it made to the recital! 
One rarely comes acro^ that kind of 
non-aggressive reciiation of rhythmic syl¬ 
lables these days. For Vazhuvoor even 
the mridangam player had to cultivate 
that inevitable feel for tone. He would 
advise the percussionist to catch the 
abhinaya mo^ in the playing. Rhythinic 
accuracy alone was never saiisfaclory for 
him. As for abhinaya. few could equal 
Va^huvoor. J stUl remember hi^ interpret¬ 
ing the line Konda^'or mnyanga vedon 
kotti adukiramrkku while seated on the 
floor. The variety of S£mchari*s he spun 
out Ls still fresh in my mind. My under¬ 
standing of abhinaya is due to his teach¬ 
ing alone. He was a master at projecting 


sringara.'' 

With all these gifts, what can explain 
the fact that one rarely hears of Vazhu* 
voor di^iples ctmongsi the young reign¬ 
ing the field today ? Kanaka ponders the 
question and then offers an explanation, 

'"i suppose there is a kind of periodi¬ 
city and cycle about preferences in the 
art field. When 1 joined Va/huvoori 
Kamala was at the peak of her career. 
Vijayalakshmi* a beautiful dancer who got 
into the films, was coming into her owm. 
E.V. Saroja was another talented per¬ 
former. So that was the time when the 
Vazhuvoor aJehemy and magic were 
much in demaixl. A great deal of what I 
have imbibed was by just waEching these 
dancers being put through their paces 
. = . * Public memory is short. People 
forget the contributions of even a great 
guru, A new generadon takes over.” 

“As a gum," says Kanaka* changing 
the subject, ""Ramiah Pillai had his 
temperamental bouts like all great peo¬ 
ple. One day very close, one day chil¬ 
lingly distanced as he was, we waited for 
the urge to teach to overtake him. When 
that happened, he would teach like one 
possessed and put us through demoniac 
dancing sessions of four to five hours, 
unmindful of hunger or thirst" 

People call htm an angry person* but 
he has reason.^ to be now," she says, con- 
tinuing. “Everybody knows how great 
the late Rukmini Devi ArundePs contri¬ 
bution has been. But that does not mean 
Thai every achievement in the dance field 
can be placed at her door. Recently 
when Krishnawni danced, the aiii>oiii>ce* 
men: claimed Rukmini as the exclusive 
choreographer of Swati TirunaTs 
Kamoia jiiasytL The art world know,s 
that Kamala has rendered this Dasa- 
vaiara varnam more times than people 
can count and it is to Ramiah Pillai, who 
visualised this item in the language of 



dance, that the first credii should go. 
And then it was abo mentionod in a 
gathering that to Rukmini Etevi should 
go the credit of inirodycing a seated 
naitu%’anar* as against the prevailing 
practice of nattuvaiiars standing while 
conducting* V.R. Sam raj has told me of 
the well-known occasion when my guru 
walked up to the great master^ Meenak- 
shisundamm Pillai, and entreated htm to 
sit down and. do the nalluvangam. 

/ mysetf have done it ip ihe seared pcs- 
mne* / cannot beor to see you stand for 
the nnttuvangam he ^id and he was 
heededn While acknow lodging the sigrsifi- 
cam comributtons of one person, how 
can you forget what others have done 7^^ 

Kanaka h confused by the pTcscni-day 
dance situatian. "^We arc confounded by 
too many teachers and too many stu¬ 
dents," says she. “People with no train^ 
ing m music and nattuvangam become 
teachers, I myself started teaching after 
some trepidation. Nattuvaugam b a 
separate discipline with a whde vocabu¬ 
lary which is different from the adavu 
jati-s. Today all kinds of people are 
doing nattuvongani. You can't blame 
dancers, for nattuvanais have become 
demanding and difficult to get for 
rehearsals. All the energies of the dancer 
are spent in organising the orchestra 
One can‘I afford to maintain a pcima* 
nent team ” 

IXELA VEf^KATARA^iA^ 




Kamala & Ramiah Pillai 

The Alchemy Of A Victorious Alliance 


Kamala tvHj Vazhuvaftr Ramiah Pillai’s siar student. During 
a n’cent vmt to India from the U.S. u/here she naw lives, she 
spake to SRITI about her iratning under Ramiah Pillai Her 
mother Rajam also joined in to make some observadons. 
Excerpts ; 

RAJAM Kamala danced in Hindi films when she was only 
ihree and a half years old. In ihe beginning she Icaml Kalhak 
from Lacchu Maharaj. Wc brought him to Bombay for her 
sake. We found some more studenLs and a class was started. 

The first to teach Bharaianaiyam to Kamala and to start her 
on tai ya tai was Muthukumara Pillai. During the World 
War II evacuation, we left Bombay, csimc south and stayed at 
Madanapalli. I arranged to bring Katiumannarkoil Muthu- 
kumara Pillai over to Madanapalli. found him a house and 
arranged to have him teach dance. He taught one complete 
margam. He was the one who taught Manavi che kona 
radha. Kamala's arangetram took place in Mayavaram. It 
was held at the municipal hall Muthukumara Pillai con¬ 
ducted it. Hut he had become too old and couldn't take care 
of all the recitals. So, one day he suggested on his own : 
"There tr u hoy called Ramiah. Hts suUukaUtt-s are very 
good. Maybe you should try him. One day he brought 
over Ram^ Pillai who was at that time teaching Anandhi 
and Radha in Madras. Then he started doing natiuvangam 


for Kamala. From 1^2 he wa.s Kamala's guru. He polished 
whatever she had learnt already. And also taught new items, 
He took a lot of interest in teaching her, 

KAM.ALA .Amma would also ask tsn't this song goad f and 
ask him to compiTsc dance for the same. He would select 
songs on his own as well and compose dances. 

RaJAM Later Kamala herself suggested to him songs by 
Swaii Tirunal. You know, she leami music under Narayana 
Niva.s and secured two diplomas. 

KAMAI.A 1 used to team compositions like the Da,savatara 
varnam. Vadyar would compose the dance. He would cho¬ 
reograph the adavu-s and comprise the sollukaituiati-s, 

RAJ .AM [f he said Do this odavu or do that, Kamala would 
do it at once. 

kamala Sometimes 1 would a.sk him : Is it nice if I do like 
this ? He would reply : It is good, Kamala Let's have it that 
way. Very broadminded. He was very fond of me because he 
thought I danced well He also received a lot of recognition 
bccaiLsc of me. 

R.AJAM He won recognition only because of her. 

KAMALA W'hatever he taught one day, I would repeal 
exactly the very next day. There would be no mistake. He 
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would say done! I would feel thrilled, 1 would practise 
many ] had a lot of resped for him. Even now 1 have a 
lot of rcsped for him. There is none to equal him in nattu- 
vangam. He is unique. The calculations in I he Lcermanarn-s 
would be accurate, if he repeated kiJa ihaka fhari kifa ihom, 
there would be absolutely no error. He did not like patch- 
work. The (k^dhingmaihom would fail into place exactly 
where the song is supposed to commence from. He would not 
try to fill gaps with a thaka or thakda. 

Tefl us alH>m the adavu-s. EKd he depan from the tradJiifinal 
ones and da any innovation ? 

KAMALA He and [ have together formulated some new 
adavU'S. There arc some adavu-s which are very similar to 
each other, f would try some variations of them and pertorm 
in front of him. Such as doing an araimandi adavu in a full 
standing posture or do it in full mandi. or do it with a bend 
or a slant. As he thought out the movements during choreo¬ 
graphy ^ [ would do these variation!!. He would be plea-sed 
very much. He would not consider it impertinent. 

How would he teach bhava tfadat eKpressiofis) ? 

KAMALA He would teach it very well. He would demon¬ 
strate the abhinaya beautifully. For instance, lake Kshe- 
irayya's Vmfevv^e in Bhairavi. He would teach a variety of 
sanchari bhava^s for it. As we danced, new ideas for sanchari 
bhava^-s would occur. We would thereafter keep improving it 
ourselves. 

EHd he give for eoslunveii T 


ptes say ihai Itc iL$ed lo give suggestions r^gardinK coslumes and 
make up. 

R.^JAM Perhaps he did. It was not required in Kamala^s 

cause, 

KAMAl^ He could not sing like a senior vidwan. But he has 
deep knowledge of music. He knows which raga is appro¬ 
priate for which song, or which rasa. He would correct and 
iTstn the accompanying vocalists and direct the other accom¬ 
panists on the various instruments. He directed the orchestra 
efficiently. We never had to worry about it Our job was to 
go to the stage and rctun^ after the programme was over. He 
spared us from all other problems. But he had no patience for 
cehear^b- Don 'i worry, you li do he would say. I used 
to feel scared- l would practise alone by myself and perform 
at the recital That would result in his having to follow me 
during the programme. 

Did he teAch differentiy for fWms ? 

KAMALA Certain modiricatjoiis are required for films. There 
is a space altoted as camera area. The dance should be nes' 
tricied to this. Hand g^tures and facial expressfons should 
come out beautifully, Clo«e-ups should come out well. If you 
stretch the arm it might fall outside the frame. My guru was 
an expert in choreographing within these constraints. Some¬ 
times he would leave it to me. The choreography in K&njum 
Sakmgai was mine. He ^id it was good. 

Did ypur Bh^rsittuifilyani get adversely allected because you 
were also taught fur filmsH 


KAMALA All that was Amma's work. Stitching dresses, 
colour con^binations, make-up, a,ll these were attended to by 
her. v^dyar's other disciples loo would seek Amma's advice 
on these matters, 

30 Maybe you didnT need UlLl Bui the parents of some other di^- 


KAMALA Not al all. Wc never did on the stage something 
that was prepared for the films. The audience would ask for 
it^ but we wouldjnH comply. 

We are noi referring to that. Because uf iJie change in techniqye, 
did anyone suggest llia( tlie quality of your clwskal dance per- 


furattnceK had gone down ? 

KAMALA No. The quality did not go down. You may even 
pul U thi,s way. Class teal dance became popular through 
films, Rukmiiii had danced Yaar undami p&i amiaripavar 
and Chindhai arindu madi in Sri Valfi These appealed to ihe 
people very much. No one can say they were not clajisical. 
Likewise Anduwme pallu paadu\r'ome and Vein i?uu ikikkum 
esia were first danced by Rad ha - Ana nd hi . I danced these 
very songs in AVM's film Noam /ruvar In Simkari and Sri 
Va/li and other films, was the dance anything but classical ? 
My stage performances were not arfccied because 1 per¬ 
formed in films. The quality of dance was not diluted for 
films, The standard depends on the performer and her capa¬ 
bility, isn’t that so ? What is taught should be assimilated and 
execuied. If a film star who doesn't know dancing performs, 
the result would be according to her standard. 

Did Kamtah Pillai himwif compoK Snianam udirtattr com¬ 
pletely 7 

KAMALA Yes. 

You perlomicd the wiakp-chariner dance, Naadat Did 

be leaeh you that afso ? 

KAMALA He taught me the dance for the siddhar song. I.aier 
on f remember he taught differently for the film. 

Whai were the tillana-^ be taught you 7 

KAMALA Tiliana-s in Konada^ Khamas, Kedaram, Samu 
naitiivanar's Kt^daram* Surati. Apart from these, also in 
Athan:i and SankaraWiaranam which arc especially beautiful. 
All these were taught by him. 

Hasfi^l he aho cumpnsed ^hdam^s ? 

KAMALA Yes. All the existing sabdam-s were in Telugu. As 
we needed Tamil s^thdam-s, he compoised them hintscir As 
for example. Venu ^ananai and Audum mayikhmiat Danoe 
need have no language problems. But w hen a new vamam or 
padam is compcjscd. in THamil dt whatever, it only enriches 
the art. ft cannot be denied that the enjoyment is more if :he 
song is in a familiar language. What a wonderful piece is the 
Dhanya.si varnam i^da fnauyam] What depth 1 How 
beauttful is the Kambhoji vamam Naadhanai azhaiiu vundi 
Vadvar was proficient in Telugu. If he composed for a Sans¬ 
krit lyric, he would go about i[ only after learning [he correct 
meaning. He would ask a Sanskrit pandit to explain the 
meaning to him. He took the trouble to find out the various 
shades of meaning of a S4>ng. He was never t^ual about it. 

All Lho^e who hav^ learnt from your guru h^ve lefl hinn Tht-y 
fii up their own aecampaniments aail p^rForm on thoir own. 
.Any CDmitieni 7 

KAMALa Some nattuvanars don't get good students^ but 
how many fine disciples my guru has had! Talk of luck! 
Several nattuvanars were envious of him. All his students 
were good. nNone was substandard, Padma Subrahmanyam. 
Chitra Visweswarans they are famoti*; even today. 

Did he leach you ibw^ry ? 

KAMALA Not much We learnt theory by learning from 


books and by research. That is all His credo was that it was 
sufficient to pul all the efforts into learning to dance, that it 
was noi necessary to learn theory. He never tried to teach 
teermanam-s. We used to learn them as we performed.! used 
to recite it with the talam. His [Ramiah PiUai's] briUiance is 
apparent in the varna-s he composed and taught Paftnagen- 
dra sayana^ Kamaiu Jojsya. Siidhinchiine. Noiidkafiai aihadti 
iuudi Nee inda rrumyam, Karumi seiddn Sakhiye nee irtda 
ielayit Paehai manmnim pitl meni the Ata tala vamam m 
Sankarabharanam— these were choreographed and taught by 
him. 


KAMALA He would scold us. If he threw away the thaltu- 
ka/^hi, it meant he was very angry. But he would calm down: 
immediately. He used to show a lot of affection. He would 
bring m paita.s [crackers] for Deepavali. He would crack 
jokes and entertain us. He would recite with tala the lines 
'Jabcel kulaamba gubeel gubecL and tnake us roar with 
laughter. 

He was very particular atKiui his appearance. After complet¬ 
ing hi.s puja he would apply vibhutt and kumkum to his fore* 
head and wear a ?^ri dhoti and silk shawl Adorned thtts» he 
would electrify the atmosphere by his mere presence on the 
stage. He had a majestic mien. And he was a very dignified 
master. He had an endearing manner in moving with people. 
He would never imagine that he knew everything and that 
others knew nothing. He would try to find the good pt>inls in 
e;ich peTst.in and try lo learn them. If you sard something that 
was good, he would accept it He had real humility. Among 
his disciples, there were many who stayed in his house, grew 
up there and learnt [he art and went on to become famous. 
K.J. Sarosa is one of the important disciples who learnt this 
way. E-V. Saroja also stayed in his house and leanti. 

Whai dci you consider is his tnajor contdbulioii to the ajt of 
Bharufanulyam ? 

KAMALA Vadyar alone is responsible for popularising TamiJ 
pada-s. He introduced Tamil varna-Sn He would choose a 
suitable kritl add jati-^ and choreograph it in such a manner 
that the abhinaya sec|uences and the jati-s would occur lilter- 
nately. Many Tamil songs became famoa^s becau.sie he com¬ 
posed dances for them in this manner. 

He did not stop with this. In regard to alarippu^ 1 would say 
that he wa,s the one who introduced the eurrcntly-in-vogue 
manner of singing sollukattu-s in Natai* Sankarabharanam 
and such raga-s. There are several pieces where he has com- 
pt>sed sollukuiiu-x set in raga-s. For instance, in Kuravanji, 
others would sing the opening sollukaltu-s in the top sadjam,, 
but Ramiah Pillai w-^ould render them musically (ike a mal- 
lari. They would fell very pleasingly on the ears. 

11 seems there are a iiuinl'KT of It ami ah Pillai diseiipleii in 
AnH’ricn loilay. Du you know them ? 

K.AM.AJ.A > es there arc. But there are also a few who likely 
never even saw* Vadvar, but they prtxrlaim they have Icarai 
from him and carry on [heir profes-sion. This Ls because he ix 
respected [he world over. But J'm afraid these persons will 
spoil Vadyar's name. 


Did he f;el anpjy when learblng 7 
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Hemamalini Arni & Her Guru 
An Enduring Relationship 
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Ami who in HyderohiMi was o student of 
Ramiah -Pillat during the forties. Daughter of C-K. Vijaya- 
raghit^'an. who was then the Inspector General of Police in 
Madras, she was brought to Ramiah Pillai for training 
when she was six years old; earlier, she had started learn¬ 
ing Bharatanatmm with another dance master named Kan^ 
nappa P'tiai She also studied with 71 Balasaraswati for two 
years, learning pada-s She danced under Ramiah PllaPs 
baton for nearly 15 years. Her demion to him is very deep 
and the guru-sishya relationship has continued uninter¬ 
rupted to this day. She was very happy to talk so a SRL^fl 
staffer altout her gunL The following are excerpts: 

Plpiue givE lis your overall appreciation of your giiru^s con* 
trfbulion. 

Bharatanaiyam wsa put m the map yf India by Ramiah 
PilLai^ wiLh his prime disciple Kamala dancing in all Lhe 
cities of India. He made Bharaianatyam mtcresiin^ u> a[] 
kinds of people^ wilhouL sacrificing the das^sical form. His 
choreography wa5 excellent. Probably he didn't know that 
word ihen^ but he made people ^it up and watch. The way 
he built up the pcrfomiajice was tinique. Nowadays 
dancers offer everything that has to be seen during the first 
part of the programme. But rasikas who watched the 
dancers irain^ by Ramiah Pillai knew that the best was 
yet to come till the end. He h^d personality and stature and 
he added dignity to nattuvangam. t ooasider myself solely 
his disciple, I never had the indioaiion to break away from 



the Vazhiivctor school of dancing. 

But didn^l you learn pada-K friim Balusanaswati ? 

Yes! r learnt 25 pada-s. There was no question about her 
supremacy in doing abhinay^p especially to Kshctrayya*s 
pada-s. 

Did Rajniah PUlai object to your learnJng from Bala ? 

Noi ai all. On the contrary^ when t did abhinaya to the 
pada-s that I had learnt from Balamma^ he used to feel 
very happy. He wa^ unusually broadminded. When Bala- 
saraswati presented Sarabhendra Bhupaia Kuravanji at the 
Museum Theatre in Madras, t was Vasantavalli and Bah 
herself did the pan of the kurathi or gypsy. Ramiah Pillai 
came to see this kuravanji and praised the production. 

What arc the spccuti fealiires of the Vazliuvoor school of 
flancuig In ycuir view ? 

The style is sculpturusque and crisp. Ramtah Pillai has 
always held that it is not only the abhinaya that should be 
expressive bui also the nritta, That is why his style is so 
graceful. Today there is nobody to compare with his way 
of rendering the solukattu and tcermanam-s. 

He was an exocllcnt teacher. This too paved the way for his 
success. He composed according to the talent and maturity 
of his pupil. 

My sister Pad mini and 1 learnt music from Mayavaram 
Krishna Iyer. Padmini used to sing pada-s for my perfor¬ 
mances. We leami music from Maharajapuram Viswana- 
iha Iyer also for sometime. Master realised how deeply we 
were interested in the arts. Therefore^ in my recitals, when I 
Started doing pada-s, he encouraged me U> sing. He also 
saw to it that 1 had a mike. 

Qkl you ever fed tbal he didn^i give you enough lime for 
rehearsals or leaching * 

Not at all. He never cut down my rehear^] time. He taught 
me with affection. His affection for all of us and his trust in 
my father was phenomenaL He used to look up to my 
parent^L There was a bond between them. As my father 
was the IG of Police, we were looked after very well wher¬ 
ever we went. He always remembered that and appreciated 
the way my parents treated him. 

Eki you k«p in touch with him now ? 

Yes. I am teaching Bharatanatyam to 30 young girls in 
Hyderabad. [ don't call it a school: 1 teach only those who 
are really interested. Master is very happy that 1 am keep¬ 
ing in touch with the art. He willingly helps me. It is such a 
joy to present my siudenLs to him. He has .seen all my 
studenis dance. His son Vazhuvoor Sam raj docs naltuvan- 
gam for the arangetram of my students. 

I have been very lucky to have learnt this art from Ramiah 
Pillai. I acknowledge it. I fed his other students must also 
acknowledge it. 



Natyacharya Vazhuvoor Ramiah Pillai 
A Creative Master in Traditional Mould Part II 



Rama/i PiSai Sa/ni^, findmuaitMlarain A (jkiwhuAdA 
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R amiah Pillai dura nol perform nattu* 
vengiutt for any of hts disdptes who 
are famous today. Kamala, Padma 
Subiahinanyam and Chilra Visweswaran 
all went their own ways quite a Few 
yeais ago, as did Kanaka Srinivasan, 
though she does have Samraj occasio* 
nally wielding the cymbals for her. We 
ask Ramiah Pillai the reason for this. 

'*lt is not that ! didn't want to do 
nattnvangam for them." he explains, 
'‘The reason has to do with money. 
When they received 1000 rupees for a 
recital, they gave me 500 rupees. When 
they received several times thatt they 
wouldn’t give me half of it any longer. 
They could Find others who'd conduct 
their redials for even two or three 
hundred. There have been recitals with¬ 
out any nattuvangam even !" 

Could there have been other reasons 
as well 7 tf a disciple continued under 


the guidance of her guru forever, she 
might find it difficult to give rein to her 
own imagination or to choreograph on 
her own. She might be afraid that the 
guru would consider her impertinent, tn 
the circumstances, those with new 
insighis of thetr own bam out of research 
and the urge to try out ne w ideas might 
decide to slip away from the master's 
shadow. We ask Ramiah Piltai whether 
he would have objected if any of his 
famous disdples had tried to introduce 
innovations or changes in what he had 
taught them—even while they continued 
to dance under his baton. 

“No,” he replies fumly and then, 
switching tense, he adds: “If they have a 
good idea, J'd gladly accept it. I'd ask 
them to retain it But if sumebody trks to 
improvise something after learning by 
half measures, I wouldn’t accept iL You 
may bring your own recipe and cook it. 








bui it should be edible and digei^tible." 

Wc a-sk him for his commeni on the 
com pi a mi voiced by dancers, parti¬ 

cularly the young, that 90 per cent of 
what they receive for a recital has to be 
given away to the naLtij%'aiiaf and the 
orchestra, and that usually what they are 
left with Isn't enough to bjy even a 
same 

Maybe ifs true in some cases," says 
he, "but the front-rank dancers get paid 
ten to twenty thtjusanj rupees. They 
shouldnH have any problem. Those who 
uxei%^e much less may have diCbculitiGs, 
particularly if they ha ve to pay the sabhas 
also 10 gel [he chance to perform, but 
such people arc few in number. For the 
majority of suoesrful dancers. She 
income is quite good. They just don'i 
give it all up. They retain more than half 
the amount. 

Ui me tell you about the custom in 
the old days. Theni. the income was 
shared SO : 50 between the dancer on the 
one side and the ma^stcr and the musi- 
dans on she other, ff there were four 
musicians, the master w^suld divide the 
payment rt.xeived into five shares, retain 
one and a half for himselfp pay one each 
to the accompanists playing the mridan- 
gam, clarionet or other instrument, and 
give half a share lo Ihe person providir^ 
sruti. He [the one providing sruti] also 
had to eat, no ? He wouldp by the way, 
also wash the master's clothes and run 
various other errands for him. This w^as 
the agreement. Every rupee, anna and 
paisa wouLd be shared on this basis 

''But let that be. Let me talk about 
nattuvangam itself. A person doesn't 
master it easily. He miisl know music 
and how to play some instruments, the 
rnridangam. Only Ehen he would have 
'laya" at his finger-ttps. He must learn 
and master the tala intricacies also, l^m 
sure you know about the 35 lala-s and 
the JOS taEa-s. The majority of the tala-s 
in [he 35-group have less than 30 
akshara-s or syllables. Since the I OS 
tala»s consist of sut anga-s [divisions], the 
ab^bara kalam [duraiion of syllable 
count], is longer. For example^ in the 
Stmh^andana tala^ each avaria [cycle] 
contains 128 akshara-s Some years ago 
1 gave a demonstfation of this Lala, recit¬ 
ing the jati-s, over AIR when K.C. 
Thyagarajan was the mu.'iic producer 
there. The programme was recorded. 
Someone can rcqui^t AtR to rebroadcast 
iL Not for the 5ake of my fame but it 
may be of interest and ^ to several. A 


demonstration by Mudikondan (Venkata- 
ntma Iyer] has also been recorded. 

"Someone w ho wants to do naituvan- 
gam should team all these—music, laya 
inlricacius, the sasira-s penaining to 
dance ... the lot. A nuttuvanar should 
know how to set a taEa m [he live nadaJ-s., 
how to pronounce [the jati-s], hoW' to 
give the proper stress and in ton at ion and 
^ on. Only then would the nattuvangam 
It used to be said : Half o shr 
bmts, hat/ the The dance can 
be impressive only if the nattuvangam is 
proficient. 

"Obviously, ihcie should be a separate 
course for training naEluvanars/" he adds, 
probably recalling his own training. 
*'The tourr^ intended for dancers won't 
do for this purpose."' 

Thenn emphasising that intimate 
understanding bcEwecn ma.sier and disci¬ 
ples should guide TCcilals, Rami ah Pilbi 
deplores the practice of dancers hiring 
nalluvanars on an ad hoc basis : 

"Nowadays it seems nattuvangam can 
be provided by just anyone, properly 
qualified or noi. A dancer learns from 
someone, but bos someone else conduct 
her recitals and a new person provide the 
music. Or she learns from 10 different 
people, demonstrates to someone else 
and asks him to conduct her recitals. 
Some dancers come from out of town 
and hire someone locally to do the naitu- 
vangam. There are many cases like these. 
It is; os though whomever wields the 
cudgel is the keeper of the law. In the 
circumstances, the conductor jusi keeps 
time and the dance is just so-so The 
connoisseurs surely know the difrerence." 

Wc ask him his opinion about women 
doing nattuvangam and he responds 
without hesitation. "A number of 
women do it. I see some of them doing it 
skillfully. But I don't think there is 
anybody who is exceptionally gotid. 
Sometimes it u; even jarring, h is a diffi¬ 
cult job. But the weilding of the cymbals 
is not up to the standard. Most of the 
syllables arc played on the rnridangam. 
Many of them sing well but the feminine 
voice docs not have the weight of a male 
voice. Also, it is very difficuit to keep 
time wiih cymbals singing simul- 
laneousJy." 

Ramiah Pillai was w^ell acquainted 
with natluvanajs tike Bharatam Najaya- 
na^wami Iyer, Mcenakshisundaram Rl- 
lai Chockalingam Pillai and Dandapani 
[K N. Dandayudapani Pillai]. He speaks 


about [hem. "Bharatam Narayaiia.swaTni 
Iyer never really approved of any natya- 
charya. Nor did he approve of any 
dancer. He used to criticise everybody. 
By God's grace he was fond of me. Vaa 
teach H^etl he would say. I-le belonged lo 
the Mdattur Bhagavaia Mda tradition. 
He used to dance in front of the deity 
Na rasim has warn y. Dance for him w^as a 
matter of worship, f haven't seen him 
dance but I knew he had imbibed the 
sastra-s and hence the prefix 'Bharatam*. 
We would listen to him for hours when¬ 
ever he dwelt on the *;aitra-s. He wa.s 
frank in speech. He used to criticise those 
who po^d as natiuvanars. He would 
pull up an erring dancer and ask : Why 
did vQtt do that! Some persons didn't 
thercft>re like him- 

"T knew both PandanalEur Mecnakshi- 
sunJanim Pillai and Chuckaltngam Pillai 
very w^ell. I have watched the dLsciples of 
the "periavar' [the older one] dance. The 
adavu«s w^onld be very neat. The rhyth- 
nuc p:UEcrns ux>u3d be cfisp He himself 
used to pEay the violm. He could also 
sing very well. When he was 17 or 1^ 
years old, he had sung for my grand- 
father Samu Nauuvanar"a nattuvangam. 
[f iheru was need for a singer from out¬ 
side, he was sent for. All the villages 
were within four miles. He has himself 
told me ; Thambs\ when f was aboui 
yout age, yvar grandfi^her used lo send 
for me, I used fa sing, / fetr nervous lo 
sing after he did bui he would urge me 
on and complement me by saying : Good, 
you sing well.'^ 

Tears well up in Ramiah PJlIai's eyes 
as he speaks of the Pandanallur 'thatha'. 
There is a catch in his voice and 
momentarily he Is unable to speak. He is 
obviously very deeply moved by his 
memories of the grand old man. Then he 
wipes his tears away wiih his upper cloth 
and resumes his rca^llections. 

"My grandfather was very fond of 
Mccnakshwundaram Pillai. The latter 
never forgot this. He said to me once; 
Thambi, whenever your grandfather seni 
for me, I would drop everything and rush 
lo him. I liked to watch him conducL He 
wielded the cymbals welt fn the same 
way, we had mutual regard for each 
other. 

'There was a felicitation for him 
[Meenakshisundaiam Pillai] in Kumbha- 
konam at which Kamala danced. Three 
thousand rupees were coHeaed. On that 
occasion, we were together for two or 
three days and had long oonversatiom. 
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He told me ^11 these at that time. Having 
watched Kamala^s dance he said 
Ttuimbi, it 4 r very good / have seen this 
style with your grandfather. I fmve seen 
Xfanicka Noimvmar conduct / see only 
now the special fmmres and bbava 
aspect: which I had seen in the dance of 
Maduransakam Jogtidambu A mmu and 
Vazhuyoor Nagamma He blessed me, 
[Rambh Pillai tears again]. He was 
a genius. Well versed in Telugu, There 
are very few who fcrtow language^ 
dance and nattuvangam like Meenakshi- 
sundaram Pillai did. PillaivaJ knew 
Sanskrit as well- Nowadays people don't 
even learn Tamil. They arc satLsfied if 
they can do concerts, 

“Chokajingam Pillai also had regard 
for us. He used to come home. He taught 
at a dance school in Egmore. Among his 
students there was one Kaiisalya who 
danced particularly well. [G. Kausalya 
later served as Collector of Customs. She 
died in an air crash.] After her, t haven't 
seen anyone of that calibre among his 
disciples 

"Both were good natnred. They were 
free from envy and jealousy, That is why 
it was possible to know them so closely 

We wish to know whether tbere were 
any links between the dance masters of 
Tanjavur and those of Vaihuvoor^ 

“"The Vajhuvoor tradition is an 
ancient one ; it is unique/" Piltai asserts. 
"^The Tanjavur family came into being 
only during the times of Serfoji Maha* 
raja. Pandanallur MeenEkshisundaram 
Pillai has himself lold me abtiui thu. The 
Tanjavur Quartet—Chinniah, Poaniah, 
Sivanandam and V^divelu used to live in 
Manna rgudi. Their father Subha rayan 
was an oduvar. When the Maharaja 
went to that town he heard them sing 
and brought them over. They teamt aattu- 
vangam, music and veena from samas- 
thana vidwan MahadevE Naiiuvanar. 
The latter had a son too. He was also a 
samasihana vidwan. But why elaborate 
on this now? We had no artistic links 
with ihcm. There were no lies by 
marriage cither.'’ 

The hisLoiy he narrates is obviously 
based only on kama pa^ampara, the oral 
tradition He eoniiinjcs: 

“There is a Jot of difference between 
the Pimdanallur and Vuiihuvoof stylts. 
They knew ii, even as I know it. There 's 
nothing wrong in it Pandanallur Pillaival 
once lold me. 

"He [Mcenabhiskindamm Pillai] lived 
in a manner befitting a natyacTiarya- As 
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you know, he went to Kalakshetra in 
Adyar for Ruhmini Amma and stayed 
there for a few years. One day he came 
home and said to me ; fhambi 1 afn not 
able to Slay m Madras. / am going io my 
native place. Shortly thereafter Chocka- 
lingam FillEi also left RolaksheinL It was 
at that time that Nagasw-ErEni Veeru- 
sami Pillai told me that a person to do 
natiuvangam was required by Kalak- 
sbetra. I said 1 would arrange for it. 
There was a boy called Dandapani 
[Dandayudapani] in Mayavaram. He 
was the son of (he nagoswara vidwan 
Karaikal Naiesan. 1 told Veerusamt 
about that boy. Later I wrote to him and 
asked him to come over to Madras. 
Whcit he did, I told him : “ There *s a fab 
far you at a place where people like 
Meenakshisundaram Piltai and Chocka- 
tingam Pillai have taught You can hatfe 
k bat don ’r work ikere with Jusi a sainry 
in mind Slay at least far three years. 
Yost can impro ve your knowiedge. Train 
yourself to wietd ike cymbals. The style is 


ihai of the senior vidwans in the fidd 
The instimion nurtures the art He 
stayed tbene for some time before, he 
came away. 

Since he is now talking about Kalak- 
shetia, an Lnstitution which has given the 
lead in producing beautiful dance- 
dramas^ we ask if the growing popularity 
of the dance-drama has affected liolo 
Bharatanatyam in any nuinnen He 
emphatically denies any advert impact 
and adds : 

“There's nothing wrong in doing 
dance-dramas, f have myself choreo¬ 
graphed and produced them, . . , Kut- 
trala Kuruvanji, Kumaresar A'ur^i^uryl 
Kapilai Natakam. A variety of 
bhava-s can be more easily depicted in a 
dance-drama and audiences enjoy such 
fare but there should be an undercurrent 
of devotion. Also one should know bow 
lo select themes suitable for dance. All 
subjcci-S are nol sulLabk for dance- 
dramas. Formerly the Kuravanji alone 





was done as dance-drama. w as done 
in ihc temple tn Tanjavur, Jali-s were 
included in suiiablo sequences and 
recited in ihc top sadjam. t have wit¬ 
nessed it. r was inspird to try out new 
ideas. My concern was to beautify ii 
even more. Following me, my son &am- 
raj has l^ught dance-diamas to his disci'^ 
pies. They have earned a good name too. 
Ath Tmmimiam was very ptspiilar. 

"'ThaE lady [ai Kabksheira] nurtured 
the an adit^irably. She suined when she 
was no longer young and learnt dance 
w ith sincerity To the end she toiled hard 
to nurture the art. ft ts something Eo be 
happy about. The adavu-s performed 
there are neat. After all Meenakshisun- 
daram Pillai and Mpthukuma ra PI Hal 
taught there, didn't they? Abhinaya is 
also taught very carefully there. Kalak- 
shetra is indeed a place where great pains 
are taken in training the dancers."' 

Ramiah Filial is, however, mi sure 
I hat more than one dance form should 
be Laught by any one school 

"When a school teaches Bharaia- 
naiyani, it must teach that alone. One 
master for Kuchtpudi^ one for Odtssi and 
one for Kaihakali mt^n that students 
would be tempted to learn all All styles 
will get mixed The lay spectators are not 
aware of the difference and the iruegrity 
of each art form gels diluted. In my 
opinion it is not right to mix Bbarata- 
natyam and Kathakali for example. 
Those who learn Rharatanatyam should 
learn that atone. The re is no art about 
which you can say> £rtougk 1 have 
learnf everything. Vou can learn Bhara- 
tanatyam for a whole lifetime. Kathakali 
is also like that. I have seen all dances. 
Each ha\ a beauty of its own. Like 
flowers created by God. But you must 
learn only one style. Aren't there maha- 
vidwaas who have learnt Camattc music 
alone? if you learn a bit of Hindustani 
also and make a mixture of btilh^ will it 
really work out? It is nol right for stU' 
dents to say I will do this and I will do 
that also.’* 

Wc usk Kamiah Pillai w^hai are the 
changes or innovatioiis he intrtxJuced 
through his teaching and conducting. He 
responds at length. 

“I have certainly not given up any* 
thing that is tradftio-nal. 1 have only built 
on them further 

"'As a result of my studicSt J f^B 
improveTnenUv were possible. 1 found 
that some aspects of earlier which 


were according lo sastra-s had been 
given up. 1 worked to reintroduce them. 

“For cxainplf, the lOK karana-s, once 
in vogue, had been negfected. I did 
research, 1 studied the sculptures in the 
Tanjavur and Chidambaram temples All 
the lOS are there. I taught them to my 
students. 

"'ll was I who started the practice of a 
dancer i^triking sculpturesque poses. 

"‘But there are rules regarding what 
^shouLd be done and where. And how. 
Whatever the dancer does must be 
beautiful h is not right to Jift the hand or 
the leg unnecessarily 

'"Teaching these things must be done 
systematically. And with care. For teach¬ 
ing karann-s, line drawing!^ should be 
prepared and the students trained to 
follow them. Appropriate stuip and jaii-s 
should be choreographed, for If only 
karana-s are done, it"d be like a circus. 
The karajna-$ should come wiih bhava, 
raga* tala. They should be taught only to 
those children capable of executing them ; 
others shouldn't be taxed. Movements 
appropriate lo each person should be 
selected and taught so that the result w ill 
be beautiful If a student is unable to 
execute a particular movement, suitable 
modifications may be made. But the stu¬ 
dent should be made to practise to 
achieve competence. 

“Thw is how my imagination worked. 
I didn't do anything in a vacuum. 

'"ft is not enough to be aware of nil 
these. The teacher must have a sound 
knowledge of music, must be able to 
sing. My guru used to Stan teaching both 
music and dance together. My uncle and 
grandfather both would vary the singing 
according to the context. One should not 
bing softly in a context w hich calls for 
assert!venes.s. One can sing Athana plain¬ 
tively or in auger or to express valour. 
The meaning of the s(?ng should be con¬ 
veyed properly. Yes, those who dance 
must know to sing. They must teach in 
such a w^ay that they develop iu Lhc stu¬ 
dents a sound knowledge of music 
within a space of five or six years. 1 have 
kept the musicians with me at homCt 
insiructcxJ them to sing each song as tt 
should be sung and then made them .^ing 
for reatals. 

'"ENo nol know how it was in the 
olden days? Flute was the main accom¬ 
paniment lo the concert, [Earlier il was 
the mukhavecnaj. Somehow the clario¬ 
net came also to be induded. it is an 


instrument with a pitch of One 
Kuppusw^ami used to play for the redials 
of my disciples. There were many in 
Tanjavur who played the clarionet quite 
well. Those were the days when there 
were DO mikes. Hence more volume was 
required even though there were no 
crowds like today's. The natyachaiyas 
also sang. Even dancers would pause to 
listen. ConnoL'^urs would enjoy both 
the singing and the dancing, AlTlucnt 
persons would give gifts on the spot to 
the natyacharya as well as to the 
dancer.'" 

Ramiah Pillai denies he has created 
anything new. He admits only to having 
carried out certain modificatioa^ aitd 
rein[rt.Klneed certain aspects which had 
existed previously but had been 
discontinued - and these only in aa;or- 
dance with established norms and with¬ 
out deviating from tradition. 

"'like I hroughi back into vogue the 
leermanam-s," he says citing yet another 
example. "The tcermonam-s are mainly 
those which were composed by the 
elders. Sometimes I added some new 
ideas to them. " 

Ramiah Pillai did choreograph many 
new dances, especially to songs in Tamil. 
He talks about them in response to our 
request 

"For Papanasam Stvan's. Nee imh 
maayam in Dhanyosi rago, t composed 
everything including the sollukatiu. The 
jari syitables arc old, though. 

'There is great beauty in both the 
padnm and javali, as far as their music is 
concerned. This cannot be denied,’^ 
MGruhuri iaaklenura . ... [He sings but 
is interrupted by a cough.] Onoe i knew 
a number of javali-s like Snrasamutande, 
but I have forgotten them now."^ He says 
he slowly gaw up teaching Telugu pada-s 
and java]i*s in favour of Tamil pada-s. 
We ask if this led the cognoscenti to feel 
that his disciples' programmes had 
become less attractive. 

"Absolutely not,'* he says* "Instead 
they could understand and appreciate the 
items belter A lot of Tamil speakir^ 
people started to understand what the 
danc^ were all about. As far as 1 was 
concerned, I received several honours for 
This step taken by me.” 

We want To know whether he started 
to teach Tamil songs only because others 
like TKC and Kaikt prodded him or 
w^hethcr he htm.^lf fell the need for this 
change. Ramiah Pillai doesn'T hesitate lo 
t Condmtrd twi pcf^e 44 ) 
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answer, 

there i& merit in what others sug¬ 
gest, shouldn't we accept ft? My reper-^ 
loirc included che kona rada. 

St van transbicd it into Tamil as Kurufiai 
seidhidahkadhii and K was good. Lalcr 
when Anandhf and Radha danced to the 
tine *Tini maada Mayilai nagaril tigaz* 
hunt KapaJeaia' at the Mylai Sangeetha 
Sabha conducted by C. V. Naiasimhan of 
the Indian Civil Service^ it was appro¬ 
priate to the place and occasion. That 
and the fact that the audience could tiiKier- 
stand the words wens ihe reasons for the 
appreciation It received on that day, 
Tirupugaiih Mani T,M. Krtshnaswainy 
Iyer offered very high praise. Even 1 was 
surprised- After this 1 taught my students 
songs from Tevaram and Kamba Rama- 


yanam and Amnachala Kavi's Rama 
composition, 

‘*But that didnT mean that 1 ignored 
Tclugu altogether. A dance- worthy song^ 
whatever may be the language, if done 
with imagmatinn will turn out to be 
gocxi. 1 have taught abhinaya even for 
Tyagaraja's kritt-s. Even a Piincharatna 
kriti \ have conducted as a vamam. I was 
motivated to do it sir>ce Tyagaraja has 
composed it as swara-sahilya in the var- 
nain pattern, h came out quite c;rcdit- 
ably. But it is not sufficient if I create il 
out of my imagination. Those who dano: 
it should also do \l with feeling. Follow¬ 
ing me Sam raj also Leaches the vamam 
based or^ the Pancharatna kntj to his 
studenis. Jayanthi Kajagopal performed 
it at a redial in Caimbatore. MS & Sada- 
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sivam saw ihe programme and highly 
praised this item. 1 felt very happy about 
it." 


Rami ah PtBai^s experiment and its 
deemed success notwithstanding^ we are 
not convinced that Tyagaraja^s kriti-s 
arc suited for dance. For it is a long- 
acccptcd lUiiom only those songs which 
arc laden with deep mga-bhava, which 
are slow-paoecL which have few words 
and not too many sangati^s are suited for 
dance^ Tyagaraja's kriti-s were com¬ 
posed for singing only. When abhinaya 
is done for the pallavi of Sactmthme, it 
appears disjointed. 


We turn to another subject and solicit 
Ramiah Pillai^s opinion on whether, 
these days, there is not a tendency to 
make a drama gfa padam and introduce 
needless story lines, thus undermining the 
sophistication and delicate expression of 
sanchari-s. Ramiah Piliai admits that in 
a way this is true and deplores it. 


"They do all sorts of things without 
knowing what is meant by sanchari 
btiav'aH Properly, it is to delineate a sub¬ 
ject matter through a number of varia¬ 
tions. But now they take up a story and 
it becomes excessive. Maybe they don't 
think it is drama, but they want to excel 
in sanchari and indulge in it. Even nectar 
in eKoefi$ is lethal. 


He starts singing in Devagandhari t 
"Oomke adhi pakkaku rammante vachu- 
na'. His voice is feeble, yet it is obvious 
that he is enjoying the song. He stops 
abruptly and picks up the explanation. 


"The Gopi telb Krishna* 7Jiat girl 
belongs to anoihiT hausehold You 


"When you depict Valli kanavan [Val- 
li's husband), you may introduce ges¬ 
tures to show how Valli and Murugan 
saw each other You should not start the 
story right from the scene where Valli is 
born to a deer. You must ponder whether 
a scene should he done long or short and 
do it accordingly. That is where the 
leacher^s skill Is seen. 

'*in the past there were people who 
could appredate both dance and music. 
Not that there aren't any today, but 
there were select audiences then. They 
could undersiand eadt aspect and praise 
it. Wc could therefore dti abhinaya clabo- 
raielyi taking a line from a song. For 
example : "Yera dani joochi yendhendhu 
laid chevy", which means: 'Hey you^ 
why do you look at her and indulge in 
at] .sorts of wuld fancies? It is not right' 






betkon her wiih signs. Is is rigkl ? This 
may be shown through different types of 
gestures. Is it right to call her b/ such 
signs 7 may be one. ^^tever you have 
in mind is wrong if you ask me ^ 
another way of putting it. Here you may 
depict what goes through Kruhna’s 
mind : ifTiot would be Us outcome ? You 
may show wonder. / am worried about 
what ail these muid lead to may be 
another sentiment. Thus it was custo¬ 
mary to elaborate on the theme im^na- 
tively. A padam would last an hour. The 
musicians would also Improve. The 
audience would sit patiently, watching 
with appreciation. The recital would last 
many hours. 

“Apart from what has been taught by 
our elders, we must also teach from our 
imagination to students who are capable. 
We must also train successors. Otherwise 
the an will vanish> 1 have been doing 
both." 

Ramiah Piltai has not only helped 
quite a few youngsters to Leant dance but 
has given training to many in dance 
music and oatruvangam also. Two of his 
disdt^es, Gopalahrishnan and Sarasa, 
used to sing for the redlala. Both of them 
were very young at that (ime. It was 
pleasing to Ibten to them and their voicK 
used to blend well. Not only those who 
teamt dance from him but also those 
who were singing jbr the neheaisals and 
performances by bis disdples, later on 
made a name for themselves as teachers. 
Gopalakrishnan who was talented and 
earned a good reputation as a dance 
teacher died young. S.K. Rajaratimam 
and K.J. Ra™ia have many students. But 
Ramiah Piflal doesn’t talk about them. 
Probably he nurses a grievance because 
they left him. 

Hemamaitni Ami is ruimittg a school 
in Hyderabad. Samraj conducts the 
arangetiams of her students. Hema, who 
learnt music from Mayavaram Krishna 
Iyer, herself sings, ‘i shall accept if 
knowledgeable people teach,*' says 
Ramiah Pillai. **[ am, of course, proud of 
my diserpte. They ha ve spread the Vaa- 
huvoor l^ni. Many of those taking up 
this bani visit me. If there arc mistakes t 
correct them. They do the old items in 
front of me. They leant new items. Even 
now they come, 

“KomaU Vaiadao, Kanaka and others 
started teaming freun a very young age 
and Icamt for seven to eight years. They 
are in Delhi and have earned a good 
name. They teach as well as perform. 



My Students are there in Calcutta too. 
Our people who live abroad come here 
to learn. There is this student Sbobana. 
She is quite well-known in London, 
Samraj goes to conduct her performan¬ 
ces. There is another student over there, 
Radbika. Both teach there. A month 
before the arangetram they send their 
students here. To an extent they undergo 
some cofreettons, have their costume 
stitched and get back to London for the 
arangetram. Many girb have come to our 
school from Sri I^nka. Bharaianatyun is 
very popular all over the world. Nearly 
30 of my students who have migTated to 
the West (each dance. They run schools. 
Their students also come a month before 
the arangetram for the Rnal polishing." 

He is genuinely happy at the rtp^e 
effect of his teadiing. But, as if he is able 
to read our minds as we wonder whether 
by merely goiag abroad the dance could 
be considered good, he adds : 

“I don't mean to say that it is some¬ 
thing great fo dance abroad or to teach 


there. I just menUoned what has been 
happening, that is all. When foreigners 
come to learn dance they put in a lot of 
effort. Bm their Ikdal features are diffe¬ 
rent. Isn't bhava important for Bhaiata- 
natyam 7 I think that needs a special 
faoe-cuC 

“We must feel happy about more 
number of people learning the art. But I 
must (ell the truth. Lot of people learn to 
dance out of fancy. And they team from 
all and sundry. Hence the quality is dil¬ 
uted. Perhaps four out of a hundred 
come out well-trained. We have to 
derive satisfaction from that. But some- 
times good dancers give up the arc That 
is a very sad thing. Very sad indeed. 

“t welcome anyone teaching what she 
learnt &om her guru. It is sufftdent if one 
teaches faithfully what one has learnt in 
the proper manner. Then the art wilt 
survive,” 

We ask him to comment on the 
change in dance since the days of Sadir 
eiticcuted by the devadmis. 

He says: 

“Dancers who dedicated themselves 
(0 the art lived then. Such people are 
there now also. There were those (hen 
who took it up merely to earn a living. 
Today also there arc dancers who do the 
same thing, no ? 

“In those days thin sarees used to be 
worn in 'kaccham' style, tucked between 
the legs. The performers used to dance 
by gas light and petromax light. At wed¬ 
dings and in the temples the redta) 
would last not less than four hours. The 
performance would be at a sedate pace 
so that the expressions came out prorni- 
nently. There would be no set pro¬ 
gramme. The nattuvanar would bid the 
daitoer to perforin whatever he fancied 
and she would There would be Te(iue^ 
from the audiences also. Dancing would 
involve a lot of exertion on the part of 
the dancer. They would be stropg and 
healthy. Do plenty of exercise to keep 
themselves Gt. They would dance every¬ 
day and not get tired. Now' you see 
dancers retreating to the win^ just after 
j^rforming two or three items. It was not 
like that before. They would go in only 
after completing five or six items. Even if 
the vamam lasted two hours, they would 
dance non-stop and then only go in for 
coffee. 

“It is undeniably true that the art of 
dance has improved in many respects 
since Ifaen. Many changes have ^en 





Rjimiah PtUfli InvcUrd eiteoqvdy in 
fcart^h or maltfrWii niStiblr ftif w» tiVKv 
compostion^ Itr visilnS numercKU lemplcs in 
fhp Saulh^ aI-m> 4uflM vuious ^udioci- 
tilive ttxls on dBJic^ Ea«d on lliu 

warch ;djtd TfiieaiTch, tw cofnposcd tn^y iwim 
diners. 

Afcordins lo Professor P. SunburrKiQrlhi, 
aJlbuMuh compo^iiiQo^ hivt ipfwirTd 

no\'el+ they havr rci^y ^lyed inie to mab^ 
Itshed indilion ind they huiri vrvrd to 
Lindenfeor^t Rumiali PiEiPi onHvr libii^lEy to 
show the old InditHHi'c in new Itghl. 

In an article paying tribute to Raroiih PfUii 
when the Tamil ^anpiim of Midnacon- 
ferrecl iht title ol 'Isai Perartftiw' on him, 
^mbimoorlhS mmJc the fotk>winf; uHidltkHul 
ohserv atlnn>^: 

4 Kuravanji and oihrr dance-dramas 
drawn from Tamil IJtrratiirc have gained 
bcauly because of Rimiah PUliJ 's choreopa^ 
phic conJribulioiLs. Furthefinore, diners 
whieh he composed lor verM'S from Jc varitn 
and nivyp Prahhiodam hivr breome pm 
■r>d pireel of the repertoinr of his diseiples- 
He has ajMS eompCK^ dances comnhrfwtably 
lor I hr songs of MyEhuCiockvar, Ma/lmulha 
Pillai, Vedafuiyagam Pillai, {^opalaJe.rlshna 
Bharali, Dedgavinayakain PilliK. Oodiukadu 
Venhaiasubba Iyer, ?apanasam Ktvan and 
Dlhers. 

• IJc ha^ bcflddes, cottipcHcd colirrly cm 
hi^ own B few ijUana'S^ jatiswiram~s and 
Tamil sahdam-a. 

* Because of hts rnpecl fot Ihc puiily aitd 
greatness iif ihe Bharatana^am ail. Ramiah 
Pillai has. In the scleclion of the eomposilimis 
for trarhing lo his disciples, preferred those 
whkh emphasized the path of devoiiotL He 
has jusiifiahly e«rord a nitiimaJ repuiallcm 
for nehe-w'inj' vuiRBxaiKl obwene tknxol^ 

ban k Bran has polnled do I thii^ is i 
resuh of hK studies of treadsH and Icmpk 
Kulplum. Ramiah PillaJ introduced many 
kanni-i and ^itanet-iacwty in the dances be 
huighi hb dij^plc^ 


place, mostly for the better.” 

But from what he tells us, it is clear 
thau during the days of Sadlr, there were 
those who earned and maintain^ 
respect and admiratbn for the art as well 
as those who besmirched it- As there are 
today. Yet there was an attempt lo put 
down dancing as a social evil, along with 
the devadasi system. We a-sk him to 
comment. It was Dr Muthulukshmi 
Reddy who led the attack with decermi- 
BBtion, he notes in his reply. Dr Reddy 
herself belonged to the devadasi tradi¬ 
tion. He continues: “There are peckple at 
all limes who go wrong. Such people 
were there before and arc there now. 
Later on, what did they do about women 
who were acting in dramas 7 What was 
done about women acting in the 
cinema ? But dance has survive 
the onslaught. Support for the art revived 
as some people did propaganda about 
the special fea lures of the an. There was 
a new demand. 

**h was a golden age for the art when 
[ began my career as a teacher of dance. 
Artists came from respectable families 
which included escccUcnt connoisseurs. 
The stigma vanished and the an came to 
be regarded as divine. Such was the 
environment. This was certainly the will 
of Ciod. Since this is an an with good 
uaits, ii came lo be revered. The artists 
also came to be honoured. 

‘"E Krishna Iyer contributed much to 
the renaissance He did considerable 
propaganda for Bharatanatyam. He pren 
claimed thai he himself danced. I have 
seen a photo where he is seen dancing on 
a pot. He learnt from Maduraniakam 
Jagadamba Amma. He was good in 
research too. He had a sound knowledge 
of the an. He would highlight the good 
points, hui would also point oui the 
flaws. He oafivassed support for ihe an 
through writing in journals, through 
sp^hes and by encouraging anists. 

"^When the Tamilnadu Eyal Uai Nat- 
aka Man ram was started, it was known 
as the Sangiia Naiaka Sangam. E, 
Krishna Iyer was its Secretary. [ was a 
member of it at that time. Right from the 
lime it was smrtcd 1 have been its 
member. I have also served as PresideniL 
You may ask me what I have achieved 
by continuing there.'" 

He docs not wait for m lo ask. bm 
goes on. 

"T brought about a resolution that 
artists who are old in age and are poor 


must be given a monthly pension. It was 
decided that it shoiJd be an amount of 
50 rupees per month. Then it became 75 
rupees. In Kakignar's [Karunanidhi's] 
lime it became 100 rupees. Under the 
rule of Puratchi Talaivar [M^G. Rama* 
chandran] it has been increased to tSO 
rupees. 

“1 suggested to Kalaignar that a lump 
sum of 1000 rupees should be given to 
those who were very poor. He agreed 
and said, / mil alloc^sie one kkh rupees. 
Deserving persons may be paid from rhe 
interest earned He made amangemoits 
accordingly. 

have also been a member of ihe 
central Sangeei Naiak .Akademi. At that 
time artists from all field's would come 
from all the Slates to receive the award^ 
li would be pathetic to see many of 
them, very old and poverty stricken. I 
thought, of what use is the award to such 
people ? So 1 brought up a resolution 
that they should be given a gtaut of 
10.000 rupees. The committee fell that 
the financial position was difCculi to give 
cfTect to the resolution. Hence we ded* 
ded to give 5000 rupees. But last year it 
was decided that 10,000 rupees would 
be given to the awardees. I received a 
communication saying that the prgpoeial 
which 1 made when I was a member was 
now being implemcnusd. I fell very 
happy. 


A MaUer^ Humility 

The Cndian Naiinnal Cem^revs ust‘d 
tu eunriuct annuatl) un eii:hihhli»n and 
arl festival on Ihe ConareH ^rmindh 
in S1adra.H. In cunnLTiiun with ihb 
even! in 1948. it wav decitlcd to ennfer 
the litk of 'Natvakala Chakrjiyartr on 
Ramiah Filial. 'VVhen he leanied alH>ii| 
il, the ma%ter from \'a/huvoor was 
taken ahaek. He rejt^ekd the idea, 
saying'Even the Cosmie [>ancer of 
rhidambamm is ealUn! only Saia-rajs. 
How can 1 accepi ihe litle nf Chakru- 
varli which denotes higher ptisb 
llnn?'^ Respecting his sentimcnls^ ihe 
nrgunizers changed Ihe litle lo 
^Naiyakala Kesari' and he accepted ii. 
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“Similarly, it was [ who introduced a 
resolution that expea aaists from various 
liclds in Tamilnaju should be selected 
every year and given awards. It was 
decided that such persons would be 
honoured with a medal and the title of 
‘Kalfl Sikamani’- Later at the sugges¬ 
tion of Kalaignar, the title was changed 
to ‘ Kfllaimam ani', 

These are what I consider as my 
. most important services in my life time. 

^ Mind you, cither for my school or for 
myself I have not received any gianL Not 


giving importance to monetary benefits I 
have taught several poor children. 1 have 
not taken any fees from them. I have 
provided them with food and clothing 
and put them up in my house. This is 
called 'Vidya dhaanamV Many who 
learnt thus ate famous today. They are 
quite well off. I feel supremely satisfied 
when I sec that. Some of them still have 
guru bhakii and hold me in high regard. 
Some doiiT. The world is after all like 
that." 

Mahadeva Bharaii, the sama^tana 


vtdwan of Ramanathapuram, has com¬ 
ply two songs in praise of Ramtah Pil- 
lai. Tttc following is their gist: 

Natar^ja hiunhy dweUs forever besuks 
Ramkift Pitlai, who is rever&i by men of 
knowledge. Wherever Ramiah goes’, it 
shali be prosperotts teiih the bkssut^ of 
godded Lakshmi 

AN OLn STUDENT 
TruLdaUd froiri by 
Sujvlhj Vijayoniphii^aji. 
tf/ a two-part an$c!ei 


A Tradition Carried Forward: 
Continuity As Well As Change 


I I his nl%My5! like ihn. 

When CHt^dtkin pehsSK iht 
rrtns on Id lh? imi the hwid^- 
ddwn iridkHkn is carried fnrward 
but uibjeci to RHHiirkClitkHK, 

ikicui Of 

Whcti Va^hijv^hnr Ramuih Pilai 
look over the reins from his lusele 
Mirrkjcpr he 

same ^hirtges ^-hieli rctlecled his 
OW14 rcscurth TindlneN percep- 
tioas, intagination and sSulht ol 

mnovition. He mtumefed t*rtiilo 
aspects of dance which bad bwi 
dLsrarde^ by prior uprrtrntktfiN for 
□fie rea^iCHi or uiuthcr. He reintro- 
dujced wTTic dboisrd Icmtiinani ^s 
and brtHit^ht badt the kanini-s 
kito vof^ue. fit mlrudiHTtif SOmr 
ideas of his nwn loo : ^vu-s per- 
formed in the sitiinK and hslf> 
tilling pastures. fcuJptntes^ue 
pow% elCn *Hc stirted iiknE krhi-s 
fof fbuKC, €.g. Tyagai^^ Sadhm- 
chane. He clHMTo^phed new 
dMsces, tspedaDy io soa^ in 
TimiL iisiiti; Andid pisumq-i^ 
Swill Tlniitai'H dHuposjODfis for 
daACc and Bhuvti's pnetm. 
Whether all these ir-mtitiduetkms, 
chan^ md innov^kins cocisd- 
lucetf 'ImprovemenCs^ b a suh^ 
on which there iiMy be d-HFeceiirt* 
nr Dpinkiti bul, by own issess- 
menr, he dit> aiy ihe^ while yel 
staying wtibin the bread contours 
of the iflhenled Vuhuvoor tradi- 
ikKi nr bani. iSRt’Tl carHtd a 
dflaikd dhicussiDn of the Varhu- 
vnnr bini In L&uic 14 puhhshed In 
December 19^1 

Ramiah PPlaJ vlrhudly retired 
frofn full-tune tEachbif{ and coci- 
dnrlinp in fhe eu^y and. 

from about l%f onwards* 
has brrn oceupyinp the gaddi RB- 
lij hm, howcvcrk n*A compfetely 
withdrawn; he hm sitayrd on as 
an rmeritus profcsKir. ipvin^ guh 
diner Kfid sugj^bnH, 


bk uiecrssgc If hr fcti i change or 
InnAvitkin Inboduerd by thr falter 
drained the bani* and In general 
radkin|i£ lilt benefit of hk rape- 
rirace availible. 

Sami^ tnbenled the when 
he was hardly 1$ years old. He is a 
vif^ruus nraw—with a cnople 
of deeadcs of front ^llrur txpedcficc 
behind him. He his ihtady pre¬ 
pared a auccesjiior in Paianinppan, 
hia soci or H years* Tlw younger 
presenity assists him in teaching; 
md has >Aaned cooduettnp reritati. 
He will nkc fud-chirgc one day— 
and ennctniie the tndrtfacL 

Change goes wiih i:«nHmiily, 
TndttkHin in order lo “uirvlve, 
musi nuke roam for the creativity 
ol Its new hindlirrs and aLso 
mpond lo ih# dyrunucs df c^unjq- 
ing envirofuncnt in order la retiin 
hi retevUice. The Iriiik, fut its 
todianv. k to accomndalB ihe 
changes wfulr yd pnj^rcting ihc 
eentriJ eof e af the trldilHin. 

Samny. loo. has btroduced 
sofiK changes and hmosukm^ He 
r«els they arc for the better, 
i^hough ned everyocke may agree 
whh this Mir-issemient 

Samny k. of course, qtiflc proud 
of bh ^nherhirtcc. The Vazhuvtw 
bani. he says, is ■ vibrant cyathesk 
of 'ittun^ fnatya) and abhuuya. 
‘'unKke the Piridanilkir style 
which emphaidses the former and 
Ihr Kanchipuram tmdttion whkb 
lays strew on ihe Uiter^ 

We ask : lsn‘! it true, however, 
ibrit very few danters are good tn 
both avpecis? tan Nflle ^irti and 
itfienagerSn who are hardly able to 
undersland the deeper meaning of 
Ibr lyrics al dance compo^lion^. 
especially those thai deal whh 
sringara, be expected to da abhi- 
naya we0r 


ilc agrees thai there Is a pro¬ 
blem bui says lhal even youni^siirs 
innoccnl of undersunding ran be 
taugjbi lo do ahhlrdyii odetiuitHy. 
It depends do Ibe effecliveness of 
teachings be adtU. However^ he 
ndmiti; in Ihr end. I hat Ihe yaung- 
sler> cunnol be exptxieij m reveal 
the maiurlty of dfiuvers who have 
ibe capacity irufy lo understand 
ibe lyrici. 

Samr^j prides himseir on his 
ability to leach effectively wilhout 
hivinii to give a dertKHistralkMi 
ficept nirel!ii. Thect was an occt^ 
sioD in L.Andofi, he tecalK. when 
he Khciwrd haw be did thk and 
Iherc was much apprecialno. In 
hts view, an loslructor shoukl be 
able to give a dance Muderit verbal 
bislmctlons in a way the lattet 
unde/sivjvds them and Ihen^ as Ihe 
student (rie^ to TdOdw, make 
neensary eameHoK Judging by 
what we see oti stage wfiert many 
perfarmen seek Id project One 
bhlva or another bol otit seldam 
end up nfferbig a caricatuie of if^ 
we hpecubde akoid if dudems 
shouldn't be using mbrers fuc 
leartung and correetiflg mbdakes. 
Samny smiles incf then rvpUtns 
ihe cammenl to Ramtah PiUai who 
hadn'l heard it propcily. Ramiah 
PMai akn smiles. 

We isk whether Satnni has not 
slepped up the speed of adavu- 
jati'S? There art erStk* who fed 
Ibis has gone too far, so lhal many 
dancers find ii dimeuU to project 
the ^'a/huswr bani's gruce whUe 
executing iheuL bamraj txplauLS 
that whal he has done is tn cho- 

rrUErapb new pli kurvai-s which. 

while yel Fcfauilng the kalaprama- 
nam or tempo of the^urtwr jali-su 
ret|uire changes in ihe adavu-s. 
The Del resith k an ifftpri'tsian of 
increased speed. Then? s more 
but not greater speed. 



Ife rTjrc^ the pii|iiipdianu>f Ihe crii- 
ckm died earlier and a™ris thai 
f^erformers can be trained to exe¬ 
cute these ada^'Ujiti-s effectively, 

DdLuee iCuffenis today are Kkc 
glowiug embers which tan be 
fanned to riaiTH: Hukkly'i he eun- 
lltujvs- They ato quick nn jbe 

upiali^r. Implicitly hr rejects the 
IrequeniJy-voked crrlkum lhat 
gurus today rush their students 10 
make ihrir formal debuts—or 
allow ibeniselves to be permaded 
lo agree to premalure debuts—by 
sa^4rkg lhat, whereas if used lo lake 
four or five years in Ihe old days 
lo lake a studenl from ihe hu-sks lo 
the irangefram dage. it now roal[ 
udly aboul two years. Apparmlly 
the average studml Ls ibaf smari- 
“Of course,” adds he, “there are 
never-do-weB ^students naj,” 

The signiricancc of whif he 
aA»c/tt is all Ihe more noleworlhy 
cufisidcrinE lhal ibe typicaJ dance 
shidcol today is able to devoir 
Only ont hour * diy lo lakiog les¬ 
sons and pradLsIng under the 
isuru's guidaricf- And ibat twi not 
everyday of the week- Pedia|M ibe 
heller dancers did work mote 
isniduDUsly and praclised for seve¬ 
ral hours a day* Students were 






Jiryunthi 

fctrc^ to do iio by icr^r nattu- 
vtuiim in iJu^ old, old dii>^> 


WlkMhi^*T i tunu itui lo 

bit II I'rally icciiinidiinJH'd drtOCTr 
df^KHub. tidt only im htr It^mlnn 
tuparitv jiik)I li^l nkti 

w) llv sum, S3iiTir4^ cunliotief. 
Evcr> gum imM bt* 
bAfi irtd btdirTfFv^iii ^ludi-nl.i hiil 
only sofiH* MicccrtS m pfu- 

ducuis ouHItinduiE performer^ 
u hilc olhcTih chum <iul imHliiKri- 
liet. 

A nolc of fcurfl criMpT, Into hb 
«& he %a\\ ihi^. ixdy jj 

Kutdi or Inmcfi HMn h^? 

f^pcetifd T<i hf r N* ob^r\^, 

It K 1 pHy Ihil nuny iaIhi 
R rtil pcilitilEui drop oul akins Iht 
irtruy, fur nw of olhcr. 

He ;ivserfK Ihjil llie vSiiuitNm K 
made vtOfw by - body-Maalcbvrv', 
|{uni« w Imj tniice i^ood Mudfoh 
ftway ffitm r mailer by 

ofFrrinE n\\ kind^ id indiicenh'nts. 
Many pmiobins !dud 4 Mint huiH.*- 
prided up in hitnd ullryi Uy 
combing to Ruch blundbh^tfiiK, 
ht- adiK. 

He jihu voiced n?(frei ai ihe 
piartice fit variirta dancers of 
tnli^iinq ibf td ad ^loc 

coiidhietork fur th«r recilaK There 
are more ihaitu^dnars—ihieMr 
uKu Jusi keep lime—Ihjo nalCu- 
vdnar% tiHliy^ he Since iht^ 

eiJilllucnirN huve nOtbeell irlVi}li'i,d 


lit frdnini; the sdiidenUi they Hr« 
ocH invidved in the redial, nin'l 
really l>e,'^ he ekplaiuii. they 
JdiAii keep time meclumkally. They 
are no brtler than nuchlne^ that 
pliiy back becauMf, if there b 
t lack Ilf syiH+i roTOJcaliofi bet wet**! 
jali redfalion stml the perfnrrnaiR'e 
uf Ihr dancer^ it b the dancer whu 
h«N In adjust. Or eb>c+ they will 
have to !^tiwl tivr u^qurtice over 
Rjipim. In Ibex riftunislunccv, it it 
the mrifliin^jtm player to a 

dancer look^ for s^dunre. The 
mridunun vklwans are pood 
AlihcHij^h i can"! %iy Ihry an: equal 
to flKHe of the pait who ^wed 
arealer fincM^ in play ins iIk drum 
for Ibc dance." 

He now reverts lo ihe !iubieel of 
Jall-s. 

‘^Thc jaii-v nr the Vwhuvoor 
UchcHd uTp wry iTrtrkale^*^he Miy% 
eipliijnina that ihb has alwayc 
been lhal ^Whlk- the oaHn- 
S'Bnan of other sdiooh**—hr in 
Gki liuyi ihere are reaQy uitly I wo 
bani^Sp thvde of Vaiimviiqn- nod 
fRandjnajlOr—^reede the jafi-^i 
umam lo ^mam, we recile them 
fnmi camum lo rdam. Try ahkmn 
otlRTu lo do thh. V^liy, e^en ihu^ 
wbci vM in frdoE row^ at our per- 
fornuuice^ uikI try ketfpins Louni 
Rive up idler a wliUe. In f 

think ihiit was the yenr* I cwi' 
dueled ■ feeital of layanlhl Raja- 
Roput m cht* Kapalfe^uanir l em- 
ple in Mdupore, here in Madras. 
HaridwarunuiiiRahim A-h. 
vri prcivided rhythm Kcoonpini- 
menl nn the lavil. f've u video 
recHirdliis of it. ft ^how» how the 
hands of ei-m knowledseidife per^ 

vans in the audience frnce in 
ttUdaJr ac they (fHind lit difncull lo 
Irep track of Ebe Laia slrudureJ' 

ihntr Inlfkate ihh, ii wim. 
ihouRh apparently It doewf^i affed 
fh4' ibnee it^r 

We a^k s Whfii flix hh conlnhu- 
hum lo Ihr luhuvuur tradfttnnT 
Me now- liiua Ihcm. The Orst of 
™nr*r K ihe chdreo^pliinp of 
new adiivujifIi-^ which pfve ihc 
ImprAvvion of ypt-edinji up the 
dfloiire. This mum be an iiaprovB^ 
menl bm-unncli an old crhiciKin 
has been ihal while the Vazhuvoor 
natiuiannrs rcTiled fast |aii-v the 
lUinccra didn'l exteute ihcnt sytb^ 
Me for syEEabfc, with the rc^lt 
ihtre wns MJi upparmi dhcccpancy 
belween the trmpevt meJnlatned by 
the two, 

WTyit et^e? SiutcKan-j^ ycs_ Jle 
hjH pioneered thr practice of 
hilersperdnif diverde Morfes in tht 
yanchaci-s, he daims, “In Papuna- 
iRltl Slviui^« fvnnff mvam K-iAifiai 
the Unc 'kaiyil yrndi, sisnTitli, 
palooit, latalti-, enna lavani 
ceidanai'—what deeds did f 

do lo deserve tn take |Krishnii| in 


tny hands aod foodk hiin^ feed hiiu 
mDk and lull him lo deep—ufTei^ 
an opporluntly to ehnreoyctaph b 
tanchafr of ihk type. ] Introduced 
an upnkafha— b wte story—of 
krishna^s hvlos ur ex plants. Did 
anyonr elM- do fhh befortf me? 1 
dfin'l think Any how« w hen 1 

pre^mted Ehkvanchart some 15 or 
16 years tpit, many said it shoutd^t 
be dime. There wav nppociliofi lu 
it. Now, of course, every bod docs 
rhis kind of ihloR.” 

‘‘TyaKarajaS .liwfAyriTirjfl*" Is 

anulher sour In which tliis type cif 
B^^nchari hshi been composed.” he 
adda. ''For Ihe tine 'l>cvakl Vasu- 
desii kida.\ By the -way , thero WLlf 
ob^tkms to this icki> fur using a 
krvli for a dance. My point, how¬ 
ever, is llul it k iU righl Ig fake up 
thh krill, or any oiIht for livnt 
matlcr, fur a d^fvee srr kmR as llie 
rHltuvanar and ihe dancer evccule 
it with bhalctL You know, 
[Suhbubkshinil f^W' Ehk herri per- 
ffnmed some three or four ytnry 
iRO aind laler Icdd us that she w its 
struck with wnnderhy It." 

SammJ nuw lellv n«- about the 
dadiees he hus chnceOfn-uphed for 
the cuaip^njlkim of Chithaksidu 
A'mkBlasubbi Iyer iind PcHasamt 
Tbottmi. “^U wms I whn fint cho- 
rrtiifraphrd ihc dance for Otilhu^ 
kudu's Antintiti Shiamt Citrr^ipffU 
Niaiii} '''' hr inflirmi, with a note 
of jJiRer ropfaoidR pride as he 
adds ! “Bni Chitr:i |Vhwiw*anin] 
has been ctaiminR credit fur H. ft 
was llir Last darner she learnt from 
me. StMtn as shr compfeted (eam- 

iog h. •>h^ litupprd leBmltiR ftiniTi 

uv„" 

ih*^ way. it wjs I who 
lauvrhf Chilra EmniLy, nni my 
falfier," h^ ciaiiiTim-s. ^flui she 
WEinldn"l ac know kit h. llle 
safTH- i% Ehe tav: with L A'ijayo- 
Ibikdim^ fl is like thm wtih many." 
He sceiTUi hurl. As we undt-^taiid 
ii, hr dues nnwl or lO of the teuch- 
ipif. hh innre famous rallicf h 
Riven all the rrrdii by Ehe studeiii^ 
Iprc^umahly for yclfivh reasonsi 
end hc^ Ihc von, is Irrated likr hr rv 
CHily a jhihiT. Fatlier. Son nnd the 
Ghnsi^thBlX the way it wirt. 
llmugh it k mi InaiRtr so. "Il'v 
humiio nalurr. I suppfwc," lie 
vIrINs. 

KcnicmberinR a quevtkm wa had 
asked ahoctl hh mUliidi! |g dkei- 
pics RlvkiR LhciT nwTi Ideas nn how 
St dance may be eaevuledphc tiow 
lalkv abcHil il, uvitu; an loodcnl 
invid^ JftR Cliilnt as an illu.sinifKHL 
"^It was when t was teuching hec 
rVee iHd<i mayam I waB show- 
ing her what in iki to depict 
hrlvlina making a hok* in ihr nilfk 
pitchi-T hBORiiiR above. She said 
she had ao idea how to do ih 
Demon^ralinR ii, slir made he^ve 


she w:iB pkking up i heavy object 
fcocn ihe floor, with i^reat cfToit, 
and was hurting It if the pitehit^. I 
told her that won't do., that whal 
wa^ needed to make i little hnie hi 
Ihe pitcher was just a little slo&e. 
She went np lo my lalher and 
ccimphilmid .... My pnint is, I dn 
welcome wRKOtiws froni my mt~ 
dents but I can't accept them If 
they are ftn^f rig,hlr After all, Ihe 
guru responsible fur what his 
dLviple doiSciii sfage." 

Vke return lo ihe subject of his 
fii£nmnipltNhments Bgaki. "CRiu yes'^^ 
be remembers viiddertl>. “f can 
take credit for leachiuR diflefenl 
dbcipks to kiicrpret ihr same 
conipDSjhhms in diffenail waySb 
My father didn't du if. t stannl 
doinR this. This i> not m case 
mefely of fnakiUR alhiw ances for 
Ihr differefil endowments nl difTcr- 
ent studcols. Whal f have sought 
10 do b dclibermeb id sIh>w Ivdw a 
smglr compoviiion can be inlcc- 
preted in many dUTercnl wiys, I 
think the remits have been icry 

saltffaclory." 

Wc su^sl kl vhnukl be very 
InlercsiifiR to view, in vnv go, die 
difTererM infcrptsiaikins projccled 
un a video wrem. 

^■utititj isn't rinished with his 
eomfru Dis on < hilra yel. Presently 
|hi«i has lp dll wiih ihe w ay she 
projected u the standard- 
bcuer of ttu^ A a^huvoor bant hi 
miL' vogment of ihe series nn 
|iuiiunp;ifi! in dancL^ teieCj^si 
rrcently. " Flcvl. Ihc narrahir 
lifgki praise io iTt> fBlher.^ he 
recgnntv " Then tiu" f?lm showed 
me ihioduirting mv discipJe? Javaii- 
Itli Ri^gopat in s dancf. 
abruptly,, ihc cul lo C.liltn 

who. hy reniaiiiiiiti ^enl i 
poim made h> ihc cninmcnliTor, 
gjvr riv- to ibt' impifv ;Ti ihal Tie 
;uid hr? scboid wcfc Ictrch^ 
benm v of ihv V <i=huvo#iT I 
think tIic mainouvjkd list 
thmg. ” 

Thif is hl> Intcrpr^liljoa uf 

ihi: Bui I =1 ji hsripy to 

bai rman^ iA ii.y f^lh^; r’* di .crp-v. 
and my own tiu' ^Aiihu- 

vgor buiAi ijpfmrn;" N- cm a 

fKile ol recixiciTialkm. 

VVe avk hiii] oMwit his diwipleA^ 

ibcHC who espUriiJy in Armwh'tlgetl 
him it\ eIk ntulei. Can Ul name 
thovr who have cofne up well? 

Hr hesilati's a hit and I hen men- 
Uoni Jay amhi Kajagopd. Jayui- 
Ihasri Kitjaram, Hadhn Venkatra^ 
ntan..^thya and Sohhana JaivJngh 
t who Is in London.) 

They tno Carry the Hag Fnc liie 
Y'arhnv<Nif tciditinn, as do —us 
dkl—hiv father’^ fommiv disripim. 

N. PAT1ABHI KAM A^ 
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